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2020 marks the 50th anniversary of Mishima Yukio’s dramatic ritual suicide that shocked Japan on November 25, 1970. When
news of the event reached American author Henry Miller (1891-1980), he immediately felt a reverberating shock. Why had such a
famous and renowned writer taken his own life in such a gruesome fashion, Miller wondered? After the event, Miller considered what
lessons could be extrapolated from the tragedy. It was not until shortly afterward that Miller was reminded by the Japanese media that
he had met Mishima in Germany, several years prior. Considering this previous interaction with Mishima formed a posthumous bond
with the man that drove Miller to begin contemplating a serious appraisal of Mishima’s suicidal act in light of his literature. Yet, Miller
did not immediately commence to write about Mishima; first he needed information about Mishima. During the next several months,
Miller gathered data from a myriad of sources. Eventually, in March 1971 he began composing the short epistle, Reflections on the
Death of Mishima. Translated by Tobita Shigeo, the text was serialized in the Shuukan Post in October and November of 1971. That
the text first appeared for a Japanese audience suggests that Miller was writing for Japanese readers; archive research reveals, however,
that Miller was more than willing to publish the article in the West—ultimately, it was Japanese publishers who proved most eager to
acquire the article. Nearly fifty years after its publication, how can a reevaluation of Reflections reposition Miller’s work in light of his
popularity and interest in Japan? Based on archival material and field research in Japan, this presentation addresses the background
story to the publication and the particular draw Miller felt to Mishima. Was it the public method by which Mishima died that attracted
Miller to the man, or was there a more symbolic attraction to Mishima’s samurai personae that lured Miller? Reflections is Miller’s
most lengthy piece on Japan and placing the work within the context of Miller’s fame in Japan, combined with his infatuation with the
culture, exposes a meaningful connection between Japan and Henry Miller.
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