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EATECT A2l L LToEcE LT, £ [E
WraBa | & LTHARS D EEEHI, F OB
P ko TEREOEFREERPLET S, 25 LA
M2 & DL, William V. Spancs ¢ The Errant
Art of Moby-Dick (1995) % Cesare Casarino © Mo-
dernity at Seq {2003) A& EUEE S L FEMEZRO
[Es 7 &S 5 SubSubish & EE LTH "Tsola-
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T, 19RO AR, L OEEFOEE LR
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Ralph Waldo Emerson (1803-82) #%E45 L 7= @i+
213, 10UHELS S SHAET CREERE T 2T
by, FTAUAZEEEEOHTENL - EEMRE L
TEM A ZTC &7z, 4, ZOFEMITETOMELY
Miehoobd 2 L XFEIIET &, TOEBELEL
it, Emerson 2@ b 5 — A ORI, Mary Moody
Emerson (1774-1883) ORI TH S o 20065F LD
Lawrence Buel @Bl L A2 7 » v o ¥ —, The
American Transcendentalists \2\%, #8# T RO RO
NREE L LT Waldo (51485 & Ralph Til % <
Waldo ##r & L Twv7z) OflE:, Mary Emerson &
EHII—ESORESEL SN TS, T2, 2014F
WO Jana L. Argersinger & Mary Emerson i385
#— A% Phyllis Cole DiRZFIZ X B Toward a Female
Genealogy of Transcendenialism T, Lydia Maria
Child % Margaret Fuller 5 @ EROBEFEE L T
Mary Emerson 257 &2 6 i, 8 Waldo 23T
FOBERNEBTERNLOTHEZ EARENT
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Tk A A Mary Emerson BEFEIR, Waldo
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soul) | & vio 2B EEOBHEN 2 BEHA~OM Lo
Rins&#ET 4, Mary Emerson 288 L EHSE
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Nathaniel Hawthorne OESIZBIT 5 THEHE, 2
NETEI (=% - V7] & [7x7 - L74]
VAR IEE S LR LS T &7z, Hester,
Zencbia, Miriam &vio =L {BRNE Y —7 - b
T b, RALEMICEIL, By, RET LI
8% 73—, Phoebe, Priscilla, Hilda &£vro/z7 2
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FEHRTLEVHIMEATHE, LALIhbD 7T -
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RV vy — %#&@iv KRWHEELhFEEL, &
HizFN e LT, Hawthorne {EMiICBITE ¥ — %7 -
VAT T o O R GE LT A,
FEOERERL, 4*--%2%’( IHFIZ The Marble Faun
(1860) ICER &M T, MERITL:: [3—Rmy 5%
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Lo HildafRrE8RTL, ERPES [Z2—
A7y VOB BAvE 7y Fuyy v olg]
EIEEH A Hilda td, 2—O v %R TH+oERL
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Vi, Hilda & Kenyon & DES LB CHRLLEER
&, FESO [7TAU D] AFonE s>
Ty MIffoTwhEwnid, L L, Hilda &35
Dy nNEOHESeE, [TAVA YT —nag—ay
NOBECEEIIMIWEET SO L] Lo kiTE
Vx Y VOBEETIRAT LS v, Henry James @
EEAAE R FIEEN Y T4 0D X 5142, The Mar
ble Faun T3 Hilda & I — 0 w0k i s [
DEROF - LR CECFIT LR, Fhat Hilda @
“girl” 28 “woman” ~OEMLILERLNTWE,
FOEEEN O, 3-8 )/\!t FEhashd [E]
A AT, FEAER, B K J@%x—vr%
UM ERL 2 ?:’C%% EHRETIE, RAFH
Hﬁ%bkL;%HﬁaQQﬂuﬁlL,PjKQ
AL {8t ’\CD%‘ZH I B R R
T ERFEIPRNICEET S, The Scarlet Letter (1850)
&) Pearl 70 & Th@ Marble Faun O Hilda ~& 2755
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4. Wrestling Rhetorics and
the Masque of Mythologies in
Hawthorne’s “The May-Pole of
Merry Mount”

F= PV FLFE LT RE David 8. Ramsey

Nathaniel Hawthorne's “The May-Pole of Merry
Mount” may be considered as a site of cultural
contestation, with competing mythologies, typologies
and rhetorical strategies that both reflect and
complicate the oft-quoted binarism: “Jollity and gloom
were contending for an empire. " Tronically, this
formulation reveals Hawthorne's affinity with the very
position he comes at the end to reject, that of Thomas
Morton's New English Canaen (1637). While Haw-
thorne may not have had direct access to Morton's
text, his “ollity and gloom"” dichotomy seems to reflect
at least a redacted echo of Morton's ¢riticism of the
“precise Separatists” (Puritans} who were “threaten-
ing to make [the community] a woeful Mount and not a
merry Mount.” The rhetorical trope, which resonates
with but predates by centuries the Apollonian/Dionys-
ian dynamic of Nietzsche, is thus Morton's original, not
Hawthorne’s, vet it provides the underlying structure
to and is symptomatic of a text in which a largely
sympathetic narrative seems frustrated by its own
rigorous denouement.

Looking closely at the texts and editions that
Hawthorne read, I apply an intertextual approach that
reveals a kind of Bakhtinian keterogiossia of competing
mythologles and rhetorical traditions. At the same
time, Hawthorne largely marginalizes the most
prominent risk and conflict: Buropean vs. Native
American. This Eurocentric focus is revealed, for
example, in the competing naming rights and rites that
prompt the story: the May Day ritual of the Mavpole
that John Endicott disrupts was, in Hawthorne's
version, part of a wedding celebration. The primary
conflict is presented as a whelly British internecine
one {(Anglican vs. Puritan), and it rewrites Morton's
own problematic account of the Maypole ritual as a
“solemne” revel that ritually marked changing “the
ancient Salvage narne” of "Pasonagessit” to “Merry
Mount.”

Hawthorne's incorporation of elements from John
Milton's masque Comus focuses on the blurred
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human/animal boundary, with overtones of the
savagery/eivilization nexus and miscegenetic fear of
the violation of racial and cultural identity. Moreover,
the shape of Hawthorne’s narrative can be read as
following et problematizing the basic plot of Milton's
masque. Readers of Milton (including Hawthorne, who
echoes Milton's phraseology at the end of his story)
may remenber that Comus’ abduction of the pro-
tagonist is enabled by an appeal to religious sensibili-
ties that lead her astray (albeit unwittingly) with a
Bunyanesque lie: "It were a journey like the path to
Heavn"
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LT BEAFRLSRTI hdral, REETIT
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{b& T & 7> Salinger/Holden 7%, FEEIZE&ELL SR
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3. Mark Twamn
Stranger & “How to Tell a Story”
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—F, E 3% L Twain 15 The End &t LAZERT
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%z, “Young Satan” (283 T Twain X B HFDOAE
BAIIERA, AEHEOBEERVAAA LTS L
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#4005 72% 1 5 "The Chronicle of Young Satan” %
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I L7-EE A LT Twan AR 2 BB 2 7R
L72fds k275 8 B, Henry Ward Beecher %
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3. ‘Time and Its Various Forms in
Robert E. Howard 's Fantastic

Stories
MEXRZ Dierk Ganther

“Time’ and ‘History’ are two elements appearing
throughout Robert E. Howard's stories, transcending
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the different genres in which Howard wrote, ranging
from historical fiction, horror and weird western
stories to fantasy stories. ‘Time’ and ‘History are also
connecting Howard 's fantastic stories to such an
extent, that this body of his literary work can be read
as a ‘complete works’.

‘Time' and ‘History” are most obvious in the pseudo-
historical essay “The Hyborian Age’, in which Howard
combined anthropological and archaeclogical theories
with Theosophist ideas.

But ‘Time' and History” are also represented in the
following forms in Howard's work:

(1) Reincarnation’ and Racial Memories” The story’s
protagonist tracing his former selves over the abyss
of time.

Influenced by Jack London's story “The Jacket’
Robert E. Howard started a series featoring the
modern day Texan James Allison, who has the
ability to remember his former reincarnations. With
this Howard managed to create a ‘hero with a
thousand forms', one character he could convenient-
ly put into any period of time and In any
environment. What makes this even more interest-
ing though is that the 20% century protagonist
would not only commentate but also interpret the
thoughts and motivations of his former selves.
Hereby Howard could lend these former reincarna-
tions more ‘authenticity’ than by simply writing in a
third person narrating voice (of a 20" century
person).

(2) Howard s Weird West: References, allusions,
remnants of the Hyhorian Age linking the Hyborian
Age with the history of the American Southwest of
the 19" and 20 century.

The ‘Hyborlan Age essay is important to
understanding and appreciating Howard's body of
fantastic stories. Originally written as the back-
ground for Howard’s most famous series, stories
featuring Conan of Cimmeria, elements featured in
this essay would alse appear outside of these Conan
stories. When in the early 1930's Howard wrote
horror stories set in Texas and the American
Southwest, he did not only use traditional tropes like
‘vampires and ‘ghosts’, but also integrated elements
featured in the ‘Hyborian Age’ essay. With this,
Howard not only linked the pseudo-history of his
Fantasy stories to the ‘real’ world, but also made
‘Time' and Pseudo-History’ an essential element of
his work.
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In this presentation these forms of ‘Time’ and
‘History' will be analyzed at first by describing how
“Time' and ‘History’ were perceived by the early 20
century American society. Then a short overview on
the ways in which up to Howard s lifetime other
writers in the field of ‘fantastic literature’ depicted
“Time’ and "History' in their works will be given and
contrasted with Howard's pseudo-historical essay "The
Hyborian Age’. Finally examples of the above men-
tioned forms of Howard's way of depicting "Time’ and
‘History ™ will be given and their differing effects
demonstrated.
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1. “Exploding and Being
Swallowed”: Cannibalism in

Toni Morrison's Beloved
KR AF () Nglay Sion

The theme of cannibalism is c¢entral to the way in
which the novel Beloved explores the history of
slavery and its afltermath in the Americas. The
discourse of cannibalismm appeared in America from
the time Columbus first arrived in America and it was
closely related to the history and discourse of slavery,
In Alan Rice's “Whe's Eating Whom: The Discourse of
Cannibalism in the Literature of the Black Atlantic
from Equiano’s Travel to Toni Morrison's Beloved,”
Beloved's dream of “exploding and being swallowed”
has been eritically linked to the oppressive and cruel
practices of slavery, vet it is important to note the way
in which the dream of "being swallowed” is largely
unexplored. This presentation concentrates on the
latter aspect, stating that in Beloved, cannibalistm and
slavery relate not only to the domination of black
slaves by white masters, but also to the black mother-
child relationships between Sethe and Beloved, Sethe
and Denver, and the black sister-sister relationship
between Denver and Beloved.

Tt is suggested that Sethe's cannibalistic tendencies
are derived not only from the fear of white cannibalism
but also from her maternal instinct to protect her
children. After Sethe's husband had disappeared and
the schoclteacher had stolen her milk, Sethe has no
choice but to transform herself into a cannibal snake in
order to protect her newborn child, Denver. The same
psychological mechanism can be applied to Sethe's
murdering of her unborn child, Beloved. However,
Paul D sees Sethe's cannibalistic love as a type of
selfishness, claiming that Sethe's love 18 “too thick.”
Paul D does not understand that only by becoming a
cannibal mother can Sethe deconstruct the white
cannibalism, thus leading to the reconstruction of her
identity as a woman/mother/African-American.

Through analyzing the cannibalistic relationships
between Sethe and Beloved, Denver and Beloved,
Sethe and schoolteacher, Beloved and schoolteacher,
we come to the peoint where we can see that
cannibalism 1s formed by racism-—the white belongs to
textuality, literacy and civilization, while the black
Other and Native American Other belong to orality,
illiteracy and barbarity—which is derived from a
white need to affirm white superiority, Throughout
history, cannibalism has been a narrative device
utilized by the whites to augment their dominance
over their slaves. By implanting the image of
barbarism and cannibalism into the black Other, the
whites can thus designate themselves as the ones who
represent civilization and humankind. Ironically, the
system of slavery that is imvented by the whites
precisely deconstructs the images they have built of
themselves, making them something no more than
cannibals.

2. The Revenant's Voice Returns:
The Transcendence of the
Female Terrorist in Philip Roth’s

American Pastoral

K% Yuki Kondo

Philip Roth's 1997 novel, American Pastoral,
approaches the life of Seymour "Swede" Levov's own
Paradise Lost. The protagonist, Nathan Zuckerman,
comes to discover only years later that the Swede's
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daughter Merry became a terrorist, bombing a town
post office and killing a bystander in protest of the
Vietnam War, Zuckerman's imagination explores in
depth the aftermath of the event. In this presentation, I
attempt to demonstrate that the Swede is the very
representation of the part of America that ceased to
change after being traumatized by the rebellious
implosion caused by Merry, while Merry herself
transforms into a revenant, conjured from the real, to
borrow Lacan's term.

What should be first taken into account is Merry's
speech impediment. In terms of having difficulties in
speaking fluently, she belonged to the imaginary. What
is more, her oedipal relationship with her father
prevents her from advancing to the symbolic despite
the fact that she is already a teenapger. And that is
when she hombs the post office and vanishes from the
world. She, however, after being on the run for a long
perind of time, joins the Jain, an extremely stoic
religious group promoting self-starvation. And thus
her attempt to eradicate her own identity indicates
her approaching toward the real, the realm where no
language can access. She then no longer exists in the
dichotomy of gender.

In contrast, as the Swede's life comes to an end, his
life history is forever buried with him in the past. The
fact that the Swede failed to confess to Zuckerman all
that he suffered from indicates that his voice was lost
while Merry gained back hers in the aftermath of the
detonation. In this respect, he himself becomes the
stutterer in the family. Furthermore, the Swede comes
to his realization that his past still haunts him when he
envisions Merry towards the end of the novel She is
not literally present, and vet she is there, and this
applies to Derrida's argument on specters/revenant.
The Swede is obsessed by the revenant Merry, who
presents to him the American nightmare from the real
which then shatters his American pastoral And it is
none other than Merry who transcends the realm of
time and even geopolitical boundaries, in that she
brought the tragedy and destruction of the Vietnam
War to the American mainland.

From these perspectives, I argue that Merry the
terrorist was capable of approaching the real and at
the same time becoming the revenant transcending
time and space, leaving behind the people living in
post-pastoral America.
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The Skyscrapers and Bridges
of Henry Miller

AEIINTHE RS Wayne E. Arnold

In Henry Miller's writing, two architectural strue-
tures are predominant: skyscrapers and bridges.
References to these two perpendicular, manmade
chiects appear throughout Miller's novels and private
letters. The most recognizable bridge Is the Brocklyn
Bridge, which physically connected Miller's childhood
home to downtown Manhattan, Miller was an urbanite
that detested the modern tendency for millions of
people to cram together, fashioning out their meager
wages while sacrificmg their human potential In
Miller's works, I argue that this tnexplored connection
between the skyscraper and bridge are antithetical in
their role within the urban world. The Brooklyn
Bridge, as Miller scholar Katy Masuga argues, is a
source of inspiration; whereas, skyscrapers represent
the dehumanizing power of progress and urban
development. Milier's Brooklyn Bridge has received
select critical attention, most recently by Korean
scholar Seunghan Paek, who argues that, for Miller,
the Breokiyn Bridge is a passageway to perceiving the
multiplicity of the city. Yet, expanding this view, we
see that Miller employs both of these structures as
signifiers of two divergent paths—the bridge, which
“symhbolizes the spreading of our will through space,”
according to Georg Simmel, and the skyscraper, which
instead of reaching to the heavens. only obscures
man's view, sequestering him.

As Yasuda Yojure (FRHEBLIEEE) observes in
Jupanese Bridges (HEDHRE), the bridge allows for “a
transient self-reflection.” We see this in Black Spring,
while on the apex of a Japanese-styled bridge, Miller
“feel[s] the utmost security,” as he can see the path of
his destiny. Bridges represent the ability to transcend,
and like the water below them, Miller gains the
freedom of “flow”, an ability to be released from the
constrictions of limited voice, as suggested by Sarah
Garland, allowing him to move towards more surreal
interpretations of modernity through his literature.
Skyscrapers, however, are referenced in an anti-

thetical context, I believe, eradicating freedom, as they
stand for the machinations of a system of enslavement.
From his childhood to the time he moved to Parls,
Miller witnessed the opening of the Manhattan
Bridge and watched the everdincreasing heights of
the New York City skyline. Examining Miller's pub-
lished work as well as incorporating unpublished
archive material, I demonstrate that throughout
Miller's writing, he develops an urban philosophy in
which the skyscraper acts as impediment, but the
bridge is a threshold to new possibilities.
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