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1. 7 & /N5 ——Francis Parkman
O [FROBEHR | 2B AREZEFED
1EH
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Francis Parkman (1823-1893) (&2 D/AJER T A1)
HAERHM L OBEIIET -2 ETHMON D, FhiE=
2= AV TITYR, Za—T7I5 A, BIUHRAERA
YTAT YBIEDBOELFVEED R TV EHD
WRET, T0ERET AV I DINKERE 7272,
W Z 12 Parkman ZEH S OREEZ [T A1) 7 OHFDRE
58 (the history of American forest) | & Fr L, FES, ik
O ELIIAER I OB R KB AL o0 To
HWEAEOKRTEEED L, LarL, 2OL) KO
T xS A LD —, Parkman (ZF\W RS S
TZEK ThbLbLEZEFIIHEEL T 5, 18664F 12
13N T OFFEHAT R 5482 D W T L 72 The Book
of Roses ®% L, TO#%H54&EDH T ) OMIZ268H D DFL
H % The American Journal of Horticulture and
Florist’s Companion 7% EIZ38FK L T\ b, BZEICH
A OZERE, MR SHA S 7o) Ok E 3SR
L 7= Lilium parkmanni @ B 3§ %° ${7E Parkman crab
ELTHOENLNEREDO ) AZTOFEITRFTESN
% Massachusetts Horticultural Society T o B I %
FEEL, & 5IC1871FFIZIEN—/N— NOREZEFHIZ
EHOTVS I EeWFETUE, EORZESHTOWN
WMIIH L 2MtE0 LaAOLNVEBZ, KL S
RO BENDLDTHo/2EERDEHH, £ LTH
PREEVOE, SIS OIS & 9 Lo R
FEORBERE—FHL T2 ThbH, KIEROHN
1E, FRE RIS E S E BV /2 Parkman O S 12
Lo, EERRHAH S OFE D e L IERL T
STV EHEET LI ETHL,

—R L7 A, R EERANOMDIIHNT 5 &
IR Z %o Parkman 23 Z QELFEOHTHD KL

BRI L 7201, [7 X)) A OFRORER] 2EL 20121
[EROHTIT ) O L ILaE - 7O R AN A K
72w 2 k72572 (The Conspiracy of Pontiac) o W
AVHRZEELRBREPRI 72 [HO5W LY & HE
BRZEFIL, EZHDE L TCWARRDOBIEEE 25 &5 7%
T N2 R EERCEE L] L) (Montcalm
and Wolfe) s %A LTV - ML ANVOJRLIER
AV T4 T Y OENE IR ERICL 20 TIE R
<, EEEBRICESWTE DI TbN, £25
DEZES I BT, Parkman IZFEERERO k%
180 &3 2 & 12 7% %, Massachusetts Horticultural
Society OHEHEDOH T, LTI HIFVTW5, [FHW
DT %R 729 2 ETFE RN AF VLENBO
AL IR B v, SO EIFE ) bITREZEICH TIE
$5, TOFHICBWTHTLERNENEAET LA
FBI5 7 <, BwEDI AR FEBROIERKIZ OV TRLER
L7-EWICHE C T b BRI 38
DCEMTH Y, N HH % A S 2 3EEEOR T
&, SNFCTHFLRRIBIA SN o7 b B A
Ao, TN LMD FEHAER S WK Z v F
e LCHMET 22 L IEMRETHL, LA L, R
ik & 255 C, Parkman A EE X2 T D
CELERBITIENTE RV, REIDL ) EN
WELI-ONPEHRH 2 LT, TbZ LMW EL & FEZE
DB EENENED L) REhe LCHEL, &
DE)BRARICHLZHDE LTI GVE 2T

DH 2 THRIZ\,

2. TAYH Y - VA vy AZBIT
AR B im—William Apess
D A Son of the Forest

SIERE N SRR

ARFEF T, FERIER William Apess (1798-1839)
@ Bz A Son of the Forest (1829) %7 A1) 71 > + VA
VA Y ALEFEOPIEDIT A EEE T ELET S,
19904E12 A. LaVonne Brown Ruoff & Jerry W. Ward,
Jr. @5 L 72 Redefining American Literary History
ICEoT, ZNETYDHETOENTELYA /) T4
LEEGOLTA)ALFELORELPKO N,



ek

Ruoff 12 & o T=2DEERBEDHA SN/ TD
— D7) Pequot ED/EFR William Apess (1798-1839)
DBEAE A Son of the Forest T o720 FDH, 19944F
2 Arnold Krupat #5#i4E L 72 Native American Auto-
biography DL S 4L, LIk, Apess 2 &4 ERHE
EFOMFEFEIE L IS SN TE 2,

TAEROBMEIE, ZNENORTRERI VI
uAimT’%#hfwt#%%%a% S>TWw5b

, BB OCEREE LCilvbit, T AUS Y - VA
ﬁ/ZY%EODEQH Hop iz otz oh Tz
Mo 72D TIZRNWES ) o HIET A ) 7 DOFELE &
ZNUZEEDL LVEIRCFOEFR L OEHEOF T,
NFEFRNMERIIMER T AL L To 7228, BERAR
DHADTLEL AN 52T, HADR
FTLHMBALDO P TEDOFE TRL L) & LT,
Apess @ H 1z 12 1%
narrative, captivity narrative 7& & OZER AR L,
LIRS TG O N ORE & v ) il o TRAER O
FEERL, ERYFO—HEERLL) L LTnE
D7,

Apess @ H{zZ, 1 FIZRABAOBAERIESR, Black
Hawk (1767-1838), George Copway (1818-69),
Sarah Winnemucca (1844-91) & t~XT3, HHDOES
% Td % Pequot FEDfaAE 2SI W HES I, 2o XqL
RIEREFELZENTERVWES ) BT, mHFELC
HADIER & LR O Z 2T T b I2h0hb 5
3, HANIZ L o TEIER - M4 7z Black Hawk ©H
273, AW iy LMl EREERL WL L
KBEYIZ, MR DI EDRWIEEROEIEKE TES

I L Cwbe 2T, EFRAICBEIN
Apess (&, Herman Melville 2% Moby-Dick; or, The
Whale (1851) @i CHiv:7z Tashtego %° Henry David
Thoreau % The Maine Woods (1854) & TAZii L 72
Abenaki RO A K725 &[] UAE& A3 8 o/ C A E
REAE Tz, 20 L) B ERF L OBREDOH
T, HERMER Apess DBEZT7 A ) B ¥ - Vv x v
YAOWIAEDITS Z I, EEEEDNS,

, conversion narrative, slave
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3. FEMIKEWRER O/ B BRE RE 2 B
2 C——"The Pathfinder H33h \»
7o

MRS YL BB
James Fenimore Cooper O Bzl #:4) 5538 {E 0 th C
&, The Pathfinder (%< %), 1840) 1%, Nina
Baym ODEHEZFI< I ok bmllons &
D] EdE > TWwb, Cooper HEIZE - Tl
FIZAYOuxyAThH Y, Bz L Balzac D &£ 9
12 Cooper DTN b9 HThH [ LxDHREN] &
FTAEMELDHLHLDOD, The Pathfinder \ZHACHLEE
POEDERE T ZHIDONPRITTVELEZ EITHFELZ
72\, The Pioneers \ZHi S A F N2 EER T 2 1) A
AEEDIEWFEIR S 2213 4UE, The Last of the Mohicans
DL EAATZRETT EEREDPEDORERAD B\e The
Prairie & ¥ o IMEENSER LB OT® L FE DO/ T 4
7 2 HUE D UL, The Deerslayer H38) ) Bl - 72
ﬂi}c@ﬁ?ﬁ HHEHTA2HEEOREEDL T, v, O~
ANZhi B TWA DI, Balzac @55, “amarvelous
succession of tableaux”, B2 7=b 7z The In-
land Sea [Pl & LCOF %) Fill& FHLORKE
JI @ #1018 5t T & %o Lawrence 2* 5 H. Daniel
Peck ICEAMFEMFFICH LT, 41 T OF—E
ERC BRI S SUIR & OB O Faf S 7z, AEEAY R
BOBHHEY %9 [ZHEMAE LTIE7 3 25 (A
World By Itself) ~ @ [ /)& % 134 % [ C 7= Natty
Bumppo DFFESIZRE LRELDIES ) e L
b, Balzac A% T7z [FEMMNTHE ] 255805 2HO
R 2305, &0 ) EBIRASRICEE 2 # v
T, BATT B EER, &) bUFEEO N - 5 ESE
W& MG & L7z The Last of the Mohicans D & 8. L
HREDLZEDITI)DIEELRFGHALZDTHS ) Do
HEORELZ-EDLERNE % 5% Wayne
Franklin ORERIZFEDE—ED, &R H 5 18404
REHCIZE > TV AR WA, 135 % [T 72 Natty OFF
’}Efﬁc‘: V9 % 212 Cooper HE DR B A& flr
DEFFEETHHH, OV Y APFEOHEPEZE T -
ZEIZE - TA ¥ ZADMBECEF I3 CloEfoH
’C?b Frize it heMe x4 747 - 72
B v EH A Oy A | (a nauticolake-savage-
romance) &5, LIFDOITICEO SN TWS,
Edmund Wilson 5[ < FTb %<, L7 A%
ERMRDTEA~OBCE# T FIERIEE L LT 5%
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Rl LIRS T2 18404 dH o T, IRt OAIER
Fox WO S A EEHFET 5 2 & TINL LI T
W72 Cooper (2RI D FEDBIZECDER L H\
FoTHUVF> TV Lz 51E, BIIBELD
ERHE CERVERANADEWIRTE D 12HIL L Tw»
{, EWVIAFUTTEY Y AR HEEEIIE I A
ABANZELTLE S, 18404E D Cooper 12 Z DFE
KD o [HENHL S 2 A3 Eekidd ) 2 7%
WDED ) e T NIZEDSBEA~D G T 7 A
N, HEOBEN, LWIHIETHY ) 561, £
WREME R HEA T 0 1E, LEEfCHZE ST
L [MZEDT-DEEIEO A &) —HilZh ) £ 9
726 The Inland Sea HWEHE$ D HEFE D A A — 2 % JERHH
fl& 352 &C, HHIEREENORYE S EIEOYRE
Faefz ClEriVvCTw, 20 X9 ez
Bhod Y FFEFE> TAIV,
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2. Poe OFEMIZBIT A Shakespeare
A% ))—— “Hop-Frog” & King

Lear
sk () HF AR ot

DIPIEFOLE ZIHNTLE 7200, W
WEEAPE L W) RREICA F 7z Edgar Allan Poe
1, BN B ROBL R R IC b o TEEB LT
BIEE, EIR, Bl & & En 7z, Poe OB
L BRSNS FENTHB Y, “The Mask of the
Red Death” % “William Wilson” 7 & O1Edh % .l
BRI AR SN TV b, 20X ) 12BN
Poe DAMEB L OTEMICEL Do TWVDE EF RS
A3, 19t OE B SL & DRI Y 525 0 Poe OHFSEIE
Dlvg 19RO T 2 ) HIEBITR O AR E EO -0
IZEIER William Shakespeare Td 1), 4L < K
|2i23% L T\ 7z Shakespeare DL, Poe I bk &

2%

% 5.2 720 Poe OEm 213 Shakespeare 75 @
FIURDRZHERONL Z E1E, T TCICHRBEINTW Al
07205, UL b 59, Shakespeare %3 U7z
Poe DIEMOIRHIL, TNETHENHAALN TV
Vg

%72 Poe %, 19RCHIBEIC A F1) X0 N4 Y TRA
72oi-u~ v EFROEBFR Shakespeare #LET (2 8
CCw/izZid, INFTHTVEH SN2 o7,
Poe 734 & 721910 BT 2121E, THRRO XHFEB O TIRTE
2, kol RERIIRDbo T~y EROB AN
R SN o7, COBRYICEHFMS N, av
VEFOBBIIRKEILEEERIZT LR ON
Shakespeare T& % %%’LLJJ%U IHERBRBEER LR
% ENTWes, Z—H k% & oEEIRER ot
MrBEMHALAAETRFEROEZITE W T,
Shakespeare DAE A —1EA 2 < HITITRIT B L 5T
EnD 6ol —FTa~xrEHIE 9 Lo
B OBEL D & O BB & FER 2 PRSI OfEE LT
MEL, KExLLAFEHREAL LD, Samuel
Taylor Coleridge X° William Hazlitt, A. W.Schlegel &
Vo 7o BEEOHLEER 72 B 1d, Shakespeare % B % i
RTRFELTEL BT, u~x s ERoBHE LTHh
BlLle INSOMFRB L EJE#RJ\“C“% V) ?&%

Shakespeare #LEF D Rk & MR Tl 7 75‘0 720 Poe
FEFEERICY, MEEICY, Shakespeare 25K & %
WEESZIIZEEAHES D,

UED L) ER+sHTE2 T RELKTIE, T
Poe @ Shakespeare (BT 2F L EHY) LiFA, ZL
T, 1~y FEFKD Shakespeare #LEFFZ ML 2275,
Poe 7% Shakespeare % &0 X H 12Tz & 54
bo TN EFIFEIZ, M “Hop- Frog” & ARE King
Lear #1683 %, Bk EEEBVWELOB L X5
T&» 5 “Hop-Frog" 1%, A% Hop Frog & King Lear

BT ABEIOEEEA T ClIciRfH s Twb, Ly
L, TEGR D Z DD B2 DWW TIE, AR L hsE
ALY (W e i’ﬂifﬁf)‘oto L72%%> 7T “Hop-
Frog” & KingLear %, 70 bRR%H; N OVERE,
BWED TR EOMIER LTEREL, Z20EHD
BREWS T A2 HEE L2y,
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3. FEIE SRR [fl——Moby-Dick; or,
The Whale 3728 "Etymology”
TIHE %

WHERAYE & —

Herman Melville @ Moby-Dick; or, The Whale
(1851) OFEFBRMEEICOWVTIE, I E THEIZHLD
LNT&Ee LAL, O, SIIEHEAIEES N
TZhD->7207 “Etymology” Tdh 5. EiL, Moby-
Dick DI F 0 1Z, HDOHF %% “Call me Ishmael” &\
IBRFATIZZR VY SO TIRMTLETLRL, £
D% 1 % “Loomings” MHiIZIE, “Etymology” 3 X O°
“Extracts” &fHEN2WDIE [S72200F%E | A
BEINTWh, 72 AEREIZEBT S Moby-Dick
1, BRI R1B0E L EIch 7o T2 DR E L - T
WEDTHD (A F) AMHRICBNTIE, Ihbs
T2 ODENREZREIZ Appendix & L CEE S L TWiz
720, BEENWRR D). B 51X, Moby-Dick &\ /N
DOIFERRETE 2OV T L A B2121, “Etymology” 3H
FEICEM SN R NER S 2WIETTh b,

L b6, BN ERDT, ThETO
Moby-Dick W7e1d [ 572200 FHE] 2 IITEMM L T
X720 728 21X, Moby-Dick DA 4135% % 7 1)
WL, ZNENOR R SRR L 72 /UKo
X2, Moby-Dick \Z5B\F 2 FrEWMHREICOVWTVWHEE
CEHL, 2oRE2WHICHLEZEILETT S,

“Etymology” 3 & OF “Extracts” 2DV T 14574 &%
EMRATVDB EIFS WV,

29 LRz A, RIFRERIE, SOo0FE
DI L, FCHE SN TWAD “Etymology” # & 0 &
F, TOFEEREPSLLIILTO L EEHIC,

“Etymology” 7% “Hackluyt,” “Webster’s Dictionary,”
“Richardson’s Dictionary” &9 3 DD 8IS
LAaNs, Pz, BEEoIKIZBIT LI EFED—
KHMER T 3 - 72 Samuel Johnson D IEFEREML % B3 L
TWLOE %R0, v FFEE - RS2 BRI
DOWC, [FAROTIRE B F 2 THETT %,

D9 2 THRIEFEIX, “Etymology” OWIREmII 2 1F
HERICOWTHI L 72w, BAEMIZIE, 20, whb
E [FEE L O0RiE] X, WEARREE &0 L) 2%
WEEH L, F72, WEEPWHARICERT 277
4T EOENREE R, Wl L TR TS, &
VI TIZDOWVTEZERNZ TWw <, £ 215
WFEIZ A>T E72 “etymology” &\ FEDFEED “a

o2 33

study of the true sense of a word” (Klein #EVE ML) T
BHHZEREETHRHIE, “Etymology” 2iEo [H
DER] #RRLEIIELTVZ2OEHBETH %,
Moby-Dick 1%, £ &EDOF 0L, o [EOEWR] %
Bk 2WiETH ), “Etymology” 1ZF Di#ER%EFH
SHLETHLEN) LIRS ) DL ) ITiD
X, ¥—av FELZoRMAL LD, KREEXIZE
HIAFI, HZTW L EWI) KR, “Etymology™ 2%
whale DFEF & LT “roll” ZF L Cwab I & 2l
TR TIE W E2%h 25, “Etymology” (%, fii
LWV FRED, DWTIE, SO [EOEKR] ofKkid
HROL ZARMITHDL LD, Lwv) T BIRL
TWAHDTHY, I TlE, WlcoFhTwnwE—a
v FgDHhzbd, HEFRBIZOAZENTO CHHE
DEFTHLEEIN TS LT TOBITlEL V.,
DEIFRIZBWT, Moby-Dick DIEEERE &L, “Ety-
mology” % Z EWFEDIEE N LD N Z DR A V¥
— 72— AL L72) ATHILLTWED TR RS
I e FEFRTIE, ZOVEEGROZ LI O THE—
MEE L T & 720,

4 . The Scarlet Letter \Z 2.5 NE &
WrEOLT %
LoV INE i N g N U

Nathaniel Hawthorne 1§ The Scarlet Letter (1850)
23> C Dimmesdale #2ffilEAFRD T Pearl O A
L ODPITEPRRE, MREREOFERITALA L
CHOLOWIZHEN-ZZE 2 R T LT A (dultery) %
ERTADPOLIICHIEF S THFEWICHEZ S 22
TFreud ICX 2HAEFKGREIZEH L, B LOOMEFIZH L
DRI A E & BT 2 —) ¥ SENFMEIZE DA
WEINTDDZE T BN AZ LT THhL, TNH
ZNBZe$ 5L, FWURERO TS Chillingworth
[ERfiASZ DME 72 L HELZ SN B o RFEETIIERDON
AF 7T 74 AN FE S FIFRFPIC AN, Jh A4
ERLICTLEEMEFALZHIEO LA N = A L%
EEL, WEDNE & BREITED BTy FLEERY
BREEST LT O 2% ERT o

FIHE LCES, WEONEOB X 2 BEALL 720
W2 CRBO ISR, Bhio—Z—8)% ettt 4 &
O WIEFMASATES, 1T O 22— ¥ V7% )%
K DHiE (ofCH) & L CHROEETE 2255
EEOMIRSL TS E FXMFET 5o Foucault 19 (R
AN FFZALMBLED S 3L, Chillingworth (%
)T ay (BREENRY AT L) Bz B
D) FROFEHMANE LTRAL TS TD, —, [FAD
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FIEBHI [Hester] 7505 2ATHY, HOF [
Ml 252 L2 A7 Ui CEBEME, FEOEST:
OMRT A) IS EFE L NA AT v 7 - AT
FOF—IIHFFTLELDA A=V L EDbE, Ai#E
Hester % ¥ 2 L CHUBIZTE A 72501 T % 7 A A,
Ml &2 4T 5. B k35, 29 F-oTLiFhud
=855,

P ORI %2 5T 3 50 [RICIZRAE D
HIR (RRoREtoP) DI iEE 2 23R E L 72\

(“Self-Reliance,” 1830) & \»9 Emerson |2 & % @ik
FEESOLMIUL, BANEL &Ny, P
72 Dimmesdale 1%, B EFROFHE & 7% 2 EEMED M
# A (utre) (Lacan W7 fi# A) 72 % Chillingworth
X EbLNTWELEA 572, A (rthur) Dimmesdale
X, FEBEE L WA A (mbivalent) &IE % b 72
53ME A lZFE T A (Subject @ F/sub (ZHITE D
N5 /ject) T E S, Bl E4M (Subjectivity) b
BEBR A (mbiguity) O3z H L 2 &ldZv,

7 < LTA (rthur) O3 RIS 2 DOANER
e A (7272 LR 5 I N ANSE L7 2 1) Ot
HDHVIER) L LTOERMTHY, hEomZ (nE
RIAIESE) ZREMICZAET 2 ONEMRS (IR % W]
FTEFERTHo TEATRZVEHEZT NS &
LCOHAITH 2 & HBHT %, Lacan 72 A &
FIRS OH 5 < D ICHEBET 201, WIERHhHTE &
WM R 2 b OE=ZDFEME L TOEY TTH
D, HEH® Oedipus £ A L IRWA R 2 72 WAL IC
&, A & SOBEIC A (dultery) OWIFED H A
7w,

WMo TEXDTER, SEMNIC—RKE 3R L72RR
2 F 1) L% Robert Manning D2 EXx L %5 2
& CHEAY) - 72 Hawthorne &, EEMi 5 RLEM %
B LFEEMIOR LB X ITE ) B & [ Uz 641
BIZHo/zZ LEEHRLTOWETFE, 2rE2 UL
Chillingworth 2" Tz Z & L7z W) FZ L LR
MR, FELEMMETE L LAER DR 7 EA
RFRETZOB AR, BRELLTUL, MEE
BEREAZHED B ATZACF IR AR I HRS 9 2 Hhil &
FNT A A D Oedipus & L CIEMTHESH D 124
STW5, EAEmIIICHR L7z,
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3% (HHERAMIM 2R, Ki2n) |

& 7L O L

1. A Connecticut Yankee in King
Arthur’s Court %> —1) AL D
Bl bt

FEsRS GEFEE) B B & A

KEEEOHMIX, Mark Twain @ A Connecticut
Yankee in King Arthur’s Court % 812, 7 —1) X 4
OB OEMERIRT 52 L TH D, 19 HEI
X, I XRTCOREVRH S LDED LN TVL8y 7
=V Y TORAT, Thbb YT == XLANKAT
YALZD b DR WK, SFEHZ /22 LI OFE
Thbo TORNOKELFTATOWIIFKST, HHD
WHEBHOITZOPME S Twain TH5HZ & F72
Jeffrey Melton & OWF7EH 5B & » 72, Twain 7E
&, WY =) X&) FERROH L sebiilin o
WHE L FORETIIBWTELNRITIEEM T
WEZLCEFEN VW E S ZFWHL1E5 9,

AAES & FRATRLOBUTA H F il AL 3 CICHN®T
BIC X 220054E D% [HRfTeer b (94747
v b ¥ ¥ —]] % Amy Kaplan @ “The Imperial
Routes of Mark Twain” (2 CEEMIZIThNTWVW5E, B
NER L T b £ 91z, REmiE, @&fke LTolk
TRelY e 2 122 ¢, W0 Sandy & O FEELEEE,
BIOBEOT7T —F—FLOBICIRITE V), =D
DRELFRPI > CTTay MR ENTED,
NS OFEFIRITIZIE Twain O IRITRLFETEM 2> 5 D
KEGREBERLIENTE D, TNEOETHIZEDS
RT 2l BUECOEMERERTDIIBWT, iR/
FRATREM BN A IS ICWEFEN T WE W) 22 TH
5o TEZDIREEHIZY—1) ALOMENSHE 2 72
XL, EDOXHIHRZTIEDLDIESH L) D
W, REROEHTH L,

Kz —) AN LV BEAPHFHLEA, KA
S A N OLEEBIRAME Y T 5B WREDEE O
MRS, TEafE BT 20 —DDEE LR X — 17
—FZ% 27259, FIZED L) HERMEE, KLY
— Y ALDLRTEELAENE D7, HEF¥ED
AT £ 5 72 5L, FEERNERITEHEAL L 72 &4L
BT AIRANTHLTANE, FANORLEHN
WREEZFIHT A2 ETHA L) L35 KA Mok
HRR S, ALY — ) AL T DN R
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KTHbH, 72T Twain & The Innocents Abroad \Z
BOTEMICBITAZ ) LLEEROFENT [W
FEl OEERMUKMIICESIB Lz, L 2IHPREIIBWY
T, Twain |& Hank Morgan (22> CEHb % ik L 72 H
SEERL L) BRI CHRIEREEN 8L [RLokk]
EFTERLDD L, FORRIINESD KHRIEHI O
B OREGRE 7 B & T s e b X ) I 2
bo ZTOENEL, WAL, RA N A METH
HINTW5 [WRE] offifiz, Lo XHIZET s
OMEVIBIZRED7259,

Kew#ElL, 2OV 7= RITERICBVLTRD
BYEL T 775 —Thhb [FAN7FAN] BRI
% Twain O Btz MIHIEm & O VOP TR E L
BoE, FOERT, ZoOHFITL > THESL N WEED
T 7zkiz, RIEE LTma=sihbh s 0 axE%
L7z,

2. RIRERAEL N 2 OTERF—
Tom Sawyer Abroad (2B} 5
#pA ) = MR

AoE & W

Adventures of Huckleberry Finn (1885) OFiERIZB
W, 5B F Huck 137 1) MY =D~ EEIFHT,
WGERNC S 2 B e T3XW] f4sh 5 3%5E3 5 Huck
OYE, ML F . 5 Orion 122 W CHEHRHEMN A~ &
JRAL - 72 Mark Twain & & Samuel Clemens D% & &
% %o Clemens H4FEIE, BALOXI L6 HiEE 2 E 72
TaEEC, 8% Mark Twain & L TOANEZMD7-DT
Hotze TOEKRT, Twain I2& - THESL, HEHD
AL TH L EE 25, F1UL, WO
Hovurra 7O EICLsE AL RE N, 2
721, Twan lZ& > TOWBIZBLE O 710> 7 4 7
VPR & 2o\ Adventures of Huckleberry Finn Jt OB
HEREECBWT, BN =NV E TV E L2
FoOVLIFEGEEL Y P E—y =A== F 72 [T ]
ICREESNTHBY, Twain (IR L LToMZ%:
POHEEA EV TS, Twain OfEmIEFIZEBWT,
WILDEFIIWEE F OWGFEHIZ OV TOEFRERLE
EEL, BEMNIZZENTWD, KERTIE,
Twain DfEmEFIZBIT 5 29 Lo BEZO LB E M
=W F 2, Huckleberry Finn ® 1% H i Tom Sawyer
Abroad (1894) OEEHETH HLz2EDH ) v MER %
AL TW <,

Tom, Huck, Jim ® 3 ADYRERIZHE > TRIGH % ik
AP NGWEE WS 5 Tom Sawyer Abroad 1%, %

5 3% 35

ORIy - Z2HTEEOMME S 2, DELH 2 =TS
5L nEBRoE Y — P2 Lt L2 2
5, FRENEEZ Lo <720l IR & Lz 5e i o
WESE LTI Z 5N T & 72, Ernest Hemingway 12
L 2HFNICHEXT Huckleberry Finn #LEFIZH] %
ol TOBHETH B AMEMmIE — R
Huckleberry Finnfa 502 515 Tom D] 7
5 EUFE Huck Oa8%E, BN EN2 Jim &) B
REEBEHNTNDE LR D FBATIHIZEIZ L
HWHDZ LD, BN b OB OMmS 2T S
Twb, /72, HANTH A Tom & Huck #°, BEATH
% Jim ZHERCTHNTE, U7, BHEKIKT
Ky, BELVWEWZ LT7E ) ErSRTALTHSE
WV FALT S, A E EFRIEE E A S AT
LHEAET Do LAL, KEDOIRICETERIZZ - 72
Tom 7%, #&Y) % & 2 erronort (1F L < 1 AUEREREL:
aeronaut) & EH L THEL Z EICHBMIREND
912, ZOEMIZECE KM Z o E F 50 'S
DEEMEERL TWh, Twain id, 1867412 Quaker
City 7 OFER & L CHBRKILOFRIZH, EOkkT % )ik
1150 Innocents Abroad (1869) I2F L HTWAHDS, »»
D TEBIIHHZ L7z Twain %%, #3044 D% #%
THIW2 Wi, Ze3Hedborb [7TI5ET7Y - F
1 IYOMR] THotzo TOEMA Y T2 MERD,
Huck 28 FRAZT Y N =D HTHLD%R 5,
FDOOPIREZADWIEHER S Z, it o
Twain O ANEIME I B EERMBNRL, DHEE
BLELTOWEEZRLZEHEZELTVLOTELR
o VTEHIZIER T 2804 ) = > MEFZ 58T L 72 A%
5, B HAIRICHE Y 2 72 Mark Twain 7%, 710~
TATHELZEOT ) M) =2 L or e
ERLTWETZV,

CIES T = S

3. Edith Wharton ® & EI/ED R A
& AR/ NG,

AR (k) B K ¥ T

Edith Wharton (1862-1937) &, fER: L CHOF ¥
U7 OMBNER O X & 4V TERER AR TR
HRTW5, O EM%E The Greater Inclination

(1899) FTIL® “The Twilight of the God” & Crucial
Instances (1901) FTIL® “Copy” ZZNEN hEE &
FAT7O—= 7727 TEPN TS, 19004EEICIX, =
NSO B ZODBIMEZHEL Tz L)
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72o & 512, Abbé Prévost ® Manon Lescaut (1731)
DOEHELDOMA, Hermann Sudermann @ Es Lebe das
Leben (1902) O3EFE L OFR L2 &L F25FTw
%o

Wharton (X, HaTldiEo TR WA, BEIZES
F CERINOANWE L A AF T Tz, L2 L, TNH0
PEmDSERTAEEINDL Z L I3—EL o lz. BRI
P E N2 REOBMOBERIIE, FEEISHRS Lz
BUCHHEIN TR ETF — 7REM P RZENT 2 b
Db HY, Wharton (Z/MFiaxEL 2OOEMEE LT
& EH W RRELH 5,

19004E5 H o fli & » FAk121E, “The Tightrope” &
WO ERO LEFTHASEA TV Z LA E N TWw
%o RWB. Lewis (&, Z OVEDY The House of Mirth

(1905) DIFBIRR7Z > 72D TlE 2V EEI L T b,

“The Tightrope” OEAFIIHFE T, Lewis DiildMR
Pz Z Lwvd o, Wharton O/NHAER & L5 #1152
2BV, BMORIENRE 2 &E 2 R L Tnwb 2
LIEEE BN WES S, BT TOIRM I TWw
5 X912, The House of Mirth 1%, TESORER D 5%
W NWrERl Wkl H WO N T BT — 7 7% IR
BIBEE MO ENTWAE/RHTH A, ¥4 T7Ha—
TRBNE Db EOEHE,S Ltk v, (Whar-
ton HS19254E12583¢ L 7= The Writing of Fiction TlZ,
FAT U= ZINRERIZBIT B AL AD L) B b
DOTEZDIMHEHENLERE, LWwHEBEDZ LvE
PRTV5,)

Wharton (& Hf&C, Ml ORFNEL % 572 The
House of Mirth ® i, “adrifting amateur” 2°5 “a
professional” 127 > 72 L BTV 5 A%, [FEEIZ, T
don’t yet know how to write a novel; but I know how to
find out how to.” L 4FFEIRN Ko TWb, TORIC
BWT, The House of Mirth i%, Wharton 2%EXK & L
TOEIIHICED L H IR EELS HEEBERL,
FOEHELMREZEAL L TV 2ONIZONTER
% L CIFEICHIRIEV, S5, BilogIfE
DA E DBEN S, The House of Mirth LRI E )
N2V ODPDFERZONWT S AbETHRE L Th7
WEE,

4. vy arizl

554

et

il

A% (FHWHRAMIE2E, s |

CIES - A S

1. Ellen Glasgow D#ElE&HY sisterhood
——Allen Tate & H. L. Mencken
EOE/H, 5

KAaRE 7 H H

Ellen Glasgow (1873-1945) (& WIS % Jc»
o7z, BEHEOTFIZLELTAEHLD D, X
WRUFAT, WLIEL L OFHEELTBY, £2h
SIIER DA TR E DBAN 2% 12 L -
T, WHIEGENE 2B RAZ LA TE S,

Glasgow O SClAHF IZ B CHE 2 X 2 WEFR
Allen Tate &, HF#HVZETHELLRLT A ETD
Y ¥ —71) X P, H L Mencken 2°\2 %675, ZTOTA
17 A A EEERC R L CIE R o AR M & & - T
W72, Mencken 3BT — 7 4 = AL %%/ L &
L LRV biL, BEEOBEEEWRE-> T b Lk
N, 19254ED X 32— 7 ZH (Scopes Trial) % [JE#K
1] (monkey trial) & MR L7z 24zt L, Tate I3,
S DAL 2 B R L THHBEN 2 Wb O TH
LW, TIhLHRMERNTH D RS2k
FTERVERL, —RIZIZZ o E & 50T
WL CRARIEFRE IR LI EEbNLTn5,

Glasgow 1&, TOXIIZERIL AT 5 A
ORFFR L Lz Hily, KANE L CLE@bEs L9
W27 50, ZOmKNE L THELEZADIEL LD
R 0#: (sisterhood) 753 - 722 & A3%F 5
%, Tate ®FE Caroline Gordon &, Mencken ® 3
Sara Haardt I3 & S I/ERIGEF 2 L T\ 7225, 1Ei%
BIET %123 72 > T Glasgow IZHEE & 3 - T 7z,
B2 Sara (39 % 38 U C Glasgow D1 » A DFEE
WY, BEL, AEOFRETDRE, AL
312 Glasgow (ZMHEI L Twize 2 F 1, Glasgow I
FELBEFRFIMANIT S 2 L12 L 5T, Mencken %
Tate & KIFAEDDHZENTE, TWTOHFDOFE
flizEd b 2D 7%1F 72, Mencken & Glasgow &
19265 \ZD CTHEE GbE 5 HY, ZFNLHID19254E (12
R & L7z /Nii Barren Ground 122\ C Mencken
X, BRI TR W EREEFL TWwize L2 L Sara
DA TER R F - 72 RIS 1172 Glasgow D
Vein of Iron (1935) 1%, kL O EEEE L W)
Mencken O & #1572 6



WH7egesk

HABHEOBEFR DL E % o7 L Tz 2
DT AV AL BT, HEFEROIEZHETIZO
A L) IS, s L EER Glasgow 28§

WCRWIZEN e FETH o720 AFERTIE
Glasgow |2 & - C sisterhood 7SV 727 2 H % 7 IR
Ero Tz %, Barren Ground, The Sheltered
Life (1932) OZAESIZINZ T, &) biFEEILE
272w £ LT, Glasgow & MEFRDIEH 24
DIF 7z sisterhood 7%, 19424EDE 2 —1) vV 7 —H
BIZE D Glasgow DER & L COFHMRAEEE 2 V2

LB EG 20, BEEL 72V,

H — ff

2. HWAEE B E—The
Grass Harp \ZH 5T A1) 71
BRI BT 5 AR & P4
DK

LR (Be) ik i

T

Z£ 3 Cld, K Truman Capote (1924-84) o
The Grass Harp (1951) & HLY) FUF, 7 21 ¥tz
B NEEPNCET S| 2 ERT 5, 7 A
HHEI S TH D R—F 1 1%, WEblId A ARAIK %
B % B L 72 EAMR Other Voices, Other Rooms

(1948) R OMKMN 2 HAR % HAEIZ L7 The
Grass Harp &E\xo 727 4 7 a Mifmx &L 72,
HADEOREDFETH HWEmIZBWT, KR —T

L1E7 7)) W ARTRE QT W5, IS, BEE R
@iﬂﬂ Lo TPl AkEERIZ, 7

TI)ARLEEF ) v - 2) = #%Hék@#%
WCEWT AN DR FTANDL ZENTE L,
(7)F?%ﬁ’éﬂﬁ%b:i%b\%‘l‘h#?*ﬁ‘ﬂf\/3Zg0)’(266 1
72, AAR=T 1%, 1955V HIZBW TR LT
T AFZRT AN J NGB ’]_JﬁESUF/T L CfEmfb L 72
The Muses Are Heard (1956) % 3£ 3 5. AMEMIC
BLTHIE, Ry ZEEORIZBWT [HH] £#F
BT L7 A ARENICBWTAFEENZHZ TWa
LV FERFERDIZL TV,

HAR—=T A EmEmm LA, SR TFENA Y A
VT TR, AFIER TR, TEREA EF.OnE
BN THL, L Leds, FBATigRicBWwCidn
R=T A EHICBI2RBAIONVWTOERIZIZLEAL
BRENTWAR, T2, HENEIEN T RIS R—

o542 37

TAEMAMEMNT L TR I SNTT 2
5720 FDO XD IR OH, Thomas Fahy 13 Under-
standing Truman Capote (2014) 2B WT, HR—TF
AEME R LFEORHETTHENAMEME LT ERT
HZEwEHMIZL, IR—=—T BT BRFEOT A1) H
HERPER» LT A L2 ATV 5,

RS, IR —T 4 HBER E U CIEHE L7258 kit
Bk 2> 519504E1K, 601 F S ITHB DR T
Holze HEIWMF KL, T2 HEREDER L
HOLREE L THEEERT—HT, ERNIZBWTE
NEZEFIRER 7 EORBEZ 2 Tnize 7 A1) W1
VEEBME R L, HAMICHED [HHOE] T
HDHILrFETLZ—F, ENIBWTIEHHEBERIC
RFESN L NFEENPHFAE L 72, THHRHOE] 7 2
AR B HIER, 19502 BT 27 7 ) HARTTR
ML ROIZEE) L 2 1), 60T A D & 5128
LT, 2, 77U HRGRISFEER KD L
SEBNE, M5 720 OMRTIE R <, tho AMEl~ 1
U T R, RIEEE e &SRR 2 I H o
7o NI 72 555 RBIMER & FaR 9 2 B2 D %255 T
W<,

7 2 ANEA R =T 4 VR B A BB 1 22 v
IS L2 S L, R D ISR SN2 i o 2B
RN R =T ARSI LB ERE L T\ b,
LA LARDS, IR—=T A RIS FEAOF
SRIFIAMEIZER L ST, Z0728, #EIEN
5 Wi FToOAR—T A 1EmE NP BEHICES
B EE LR & RO BB IALE DT 2 UEEDH 5o
F ZCARFEFETIL, The Grass Harp ZHLY EIF, 35
FTHLAAPETY v - T2 vy 4 v 7 HEHRNIC
MNEZEPINOFE W 7E5 m0 s, 3 YOS AFEE %
FH LT L7223 TlE R, BARNRATEICO 27T
W TTRESE R ER L, (EMICHP NI FE~ORRE
S < o

3. F.Scott Fitzgerald & F#H——
The Great Gatsby & €% 7z
fE0

BINKE & B EKAER

FEHEA SO E R0 72V Y X - A VOF
I8 F. Scott Fitzgerald & F#H L w9y Py 7 28T 5
. & 5\ Fitzgerald ® W £ D 2D i1 James
Joyce @ A Portrait of the Artist as a Young Man (1916)
EDIIFZEIMET b & eELL &, FEFICEDbND
b L, LA L, Fitzgerald D EE/EM & D b
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T The Great Gatsby (1925) 2B b 5E#HE W) P Y
v 713 Z OFFEE RIH$ DR 2 MO TV A DT
BB EWV) DPKREROEMTH L,

Fitzgerald i, 74U v =2 - M) v 7 OiE 7%
HEBEOLPTEL, 7 A RERNA T TS
WZl-> Tzl wv), ZORHIE, —a—<> - 27
— )V C Fitzgerald IC KX %288 % 5.2, 78—k
This Side of Paradise (1920) ® % — 3 —#iXDE T )V
L 7% Fitzgerald # 7 MV v Z7fEIINEHE LD T
W2 EHEREINDL T 2 A MDTEL o 7219194E L B
BLEHTT %,

Leslie Fiedler 1%, [Fitzgerald ®/NiilZid, ¥
WEE7 <, B D DILFHNEES (décor) DATZ] &
19554 I2#F VT w5, %72, Matthew Bruccoli 12
fZRUZ BT, Fitzgerald XMW F Closg s fzZM
45T The Great Gatsby 1213 h b3 ) A nld vk
FWTW5B, 7245, BEL I L 72 “"Benediction”

(1920) & The Great Gatsby D ORI A -
T W7z “Absolution” (1923) 12 [SE#HIINEE ] A
e EEFENF 2 L9 e F72, Gatsby IZEMID
HTWir EEHENERDHDIES D I T, Gatsby &
2 BIL T izon?

AFEFIL, Paul Giles ® American Catholic Arts and
Fiction (1992) @ The Great Gatsby 7 [ Fitzgerald @
J1 b)Y XA OFEMERIZE T 5 D IEVSREZ B 72
B CTHLHEVIHEDEFTEZITAND, LA
L, Giles i&, ALK ) RA, AN) v =
TUTAY Y O E S bUBETEY, F
PEHEHRCESZMETHDLIOTIERWIES ) Ho
ZLTMEY, FHES AL L THERREELA
DOEEERKATWDLDTIERNBES ) o FHES =
A& 2 2 THRERDIE, Fitzgerald 12 K74 ) /Ne 0 3
BrH2 - LM ENDL ZODFEHEYF A - 3
COBNETH D, —DOIE, FHELAFH Tracy
Fessenden® Culture and Redemption (2007) 25114
L72% 9 %, Fitzgerald 25% DR\ s D 72 9> THLER
L7izeZZ2oNE0 M)y 7 - EFZALTHD, B
F) w7 s B AN KL, ERAEEED ) v 2
L DERKO % T RIC 7 F VA TREZ Y,
7 A1) 51 Tl Fitzgerald OREA 7 5 i EH % 7 7 7
— 9 5 1888-19184E 12t » N R— )V KFE# 72 - 72
John Ireland A EMEHETH O, HAWIZ19104E 12K E
Yy Z10MHC X ) $IE S 7z2s, BROBETNF VA
Seite (1962-65) OJEERFIESICTH Do D ) —DId,
Ay ==2—Fz a7 arbETHIERREY
DTH 5o Fitzgerald 7% H. L. Mencken % [A] B &
D XLEH LB Z Z D The Philosophy of Friedrich
Nietzsche (1907) % A Portrait of the Artist as a Young
Man & & 512 [RADFRAZREOLOM ] (1923) 123

AR

F, Fho—F b OBEBENREELGE L7
LEDHLLY, Zoatrryarid, BRORMEHRIN
T&7o RERTIE, LOVDITRETLbLEAY TV
==—Fz-atkr arvoEETsAMIANKLE
D5, FN% The Great Gatsby D& DRIHEH~ & D
RIFLZENTENITEEZ TV,

A B B 1

4. 7HF 70X A E V) FE—
Go Down, Moses |28} HIHEFED
gk

SNERFE O W OEF T

EREmEE D%} C. Vann Woodward 1%, “The
Fall of the American Adam” (1981) & 3 % [1HFEF*
FCIZ BT “the burden of innocence is heavier than
the burden of guilt” &9 EEREW—H 25 |H LD
o, [BAEH#] 26 [FREER] ~Mumic> 7 L7
BIEFORE B 2 PLHIIZERRE L T\ b BIHICIEN
@ K N Robert Penn Warren @ Brother to Dragons

(1953, 1979) T& % %%, Woodward 1%, FELi#E
ERT 5 ZOHEBE#HOEIIL, XFEOSE Tl o
B SN TE T AV AREDT—<ThHY, Zeh
Td Warren 12 X 2 ZDOWCITHEM L T 5 Lab~<T
Wb,

AEEFRIL, ZTOZEBEHBOMBEE VY D2 EH
L, Warren & &5 Z & %h5, Go Down, Moses(1942)
128\ T William Faulkner %37 L 72 25 % 7 BB (2 HE
W2 Hbtd, ZOWMMOZTMEHO 2L L9 LA
25D ThDH, BHALFEOMIEIL, #FT AU
DEFOHEM L LCTOMENR - #E - BEEICHRT 51
HEIZIEA 7% 5 vy, $5712 Faulkner 128 > TZ T,
B - BA - RMEBRL 0% o EAED [al 1
HREER ], S OIZIREERLAI AR P22k & F 2R
Ehbhrolz®) Lz A4 Dfif %k BRI 5
X, —OOBERREL TV 5,

V) UL, SOZOOTEROHY E MY mE o[
B2 IR L TWR\WEILZ, Go Down, Moses D¥FF
BB HD, HOWILRLEFTEETLIHS LN ST
D, e 2 NFNZOHUY A F huida [Drlr ], [RFk
W #PEH e 352 8T, Faulkner iZtr LA, Bedb
AL Lo REROBUARRZER, 2% 0 [ %
KEL T, [T L) ZBIE» /MG & &
N ClEdn, mibixd & L) IEAREE Lo
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BTl v, L O T Isaac McCaslin 255 £
TAHDIE, FHEAEINTWE, TET4abbL, B
" Woodward DT 2 1E, [EEROEHIBEL,
TGO B0 0k | 12 & 0 $450 S 5 IR
P, OwvwTidde GEF) ofiskzr, EOY Foidao
FAE=—YareLTHSZT5 L) dblEn»s, 7
ER KOO 2R L O AR E 2 v T & RO
Welk 2%, ML R I EE T S, EREA KT
b2l o le—DDNGORE MY, FEWYIZT
LA TH LD,

L7 L Faulkner i&, ZD &) A0S, A
THNCOBRTH2EAMEICET L2005 K) e &
L7zDOTlE R\, H5AE2LOIE, BIFEOLREE LR
A5 NPT RS, FEiZH S, B3hs
CENFEINMbNI M THo72e ) 2L, F
7z Isaac ® ALK O [HAZ] L &7z Old Ben b #
EINLEMIDHY, SHICZOEBLEINIZEROHK
L2S, ~F v R YEGOTHAEIRIZGGE I N, Wb
NI7-FEOMZ % b N2 Isaac DHFIET 2 EH T
5T L——C29 LcHROBHEEE U, fERIT VDI,
GREOR R E B CHCH A L E T 2 B b S
L72DOTiE v EERI2SE I # L 7250 & o)
EEVPIRE S ZOREOEFRE, FRORE D
WEENZ [TF 27U XL] LW IBMENHERL
THTZ\,

| 5% (HEmRemIE3R i) |

1. Aaron Douglas @4 L 7-BEH] &
7 7 1) 71 N\ Estebanico ®HrkfE
R aE

FOAEERE O AAT
N=L L A Y ZAORFEHEFE TH - 72 Aaron
Douglas 1%, 193044812 A % & BE] | /ERL 20 720
TEY AR T AT =M E SIS T E2 - LT
B & Bl T /2o B 2 1X19364E 12 B i S 4172 The
Texas Centennial Exposition (Z7% T 54172 The Hall of
Negro Life % fifi X<, Douglas (7 7V #%7 A1
71 N JEE L % St OBEM & fVE L 72 SERE L 72 FHUAL O
fEfD 9 b THITHAE T, T35 eR 2 LI
HEO—FHOERICOWTIEEESIC L éuﬂﬁ%

5% 39

W, L2L, RBRESBION—%y b -7 -
F¥ I —DF 2L —4%—"Tdh->7 Alonzo Aden O
BN LB L Kbhz) bo—#Hud, 16HHEIZT *
YA EFEM L 727 7Y N Estebanico % i v 72 7B 5
THolzb\vr), KEEMSERIZ ED L9 26
HrERELTWEPEMIOEFEL V., TP 7%L
&% Douglas 12 & o Tld, #FTkFEZ#)O THAHR L 722
DT TIVNNZZE, TFFARELRTIZSHES DLW
NTh -7z,

AR FE R TIE, Douglas @ b i 7- BETW » FH{& L
Estebanico ZEH 0 HHHT R, MERDOHH b #
FEINLHRLBLLZDO0F 7 A MEBE L2V,
¥ —2F16H 4 2~ ~ A Alvar Nudez Cabeza
de Vacall & A2 781 ¥ -7 %4 A FEH O L&
Naufragios [Shipwrecks] (1542), b 9 —21X161H#
Za—A 7Ty FERMENGE S % Hiv 72 Toni
Morrison @ A Mercy (2008), & HIZIZET Y I R7

A1) 71 AMEZ Laila Lalami O 8 =1E H O /N3 The
Moor’s Account (2014) <T@ %, Cabezade Vaca |2 &
B HRBEEMR ORI I1ZE T v 2 A Estebanico 122
WTOERIIA %L, TEETH - 7B FOFLEILE
WRPERE LT EN TR W, Z 2% LT Lalami
DAFNEGTIE, Estebanico D— AFRDFEN 12X - T,
WS 7 o 7N H 7 1) F-7 4 A % K
LHHEZRD 2055015, SROEETIE, A
T AT - T AN D7 )T Estebanico H3E X5 5
TeHoFRE L THWZSERMYIZ X 2 6B,
Morrison 23 < 7 7 ) 7 ABMEITH AL BT R
NGB D 720 OFAEOFAT 70 &% 74055, FillK
HSCF R WA DD e A TINE DIER S

BRIz, 770 BT ERTEL 7 A ) A~NBALT
HFECOVWTHLELFETH b,
CIESS VANIV/N 7

2. “We Deeply Need Each Other”
—James Baldwin @ Blues
for Mister Charlie \ZB1T 5
Connectedness O fi B4~
SHERF AN T B
INRR, 2740 a MERELTBLIZHILN

% James Baldwin |2 & % il Blues for Mister Charlie
(1964) 1%, 19554E® Emmett Till ® V) ¥ FH A2 A
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VANRA T ENTEF SNz, [HADIz0D T )V —
A} EERRENDAEE, FIA Lyle 12 & %52 A Richard
OFEXIE LCTRETA2WrETH S5, 72 Wit
RIBIT L2 NEHIELOARTEEAANDIZOD TV — A
ERATITAICIE, BAOHELARAADOE LATY
H5BHEV)FBFOMEMHERELEH I TWD LEE 2
bb, MIHFETY Y FIRIZOPWT [Z2DHOLHh0
fADPHEZTDOR>TVDEZ EIIETH D EH->TW»
H—HloTWBIZEWZ ] (Bluesxiv) E#D, AR
OFHEYEIEI % & < Baldwin £, AREIZ X - THHF
ENST AN IHEORRANOFL L, BUGH 7 F)E
AR % 2 72 N o RIEH 7D 7% 25 1) OIKEE
(connectedness) IZEELTWAEDTH 5,

REFRZL, LR LTEPZ Yy £ A
The Fire Next Time (1963) % ZH L 72255 Blues %
et 2 & C, Blues DIRJEIZHIL S Baldwin OfEERY
MEERONEZES IS 5, BRI, 7,
Fire 12813 % connectedness B AH D HF2 % it L,
Baldwin 2S4KHIH L CW /27T v 7 AR ADRE
W7 77454 AL —EDMEZRDOOL, 75
v 7 Fad ) A b osrEEEFIIEIREZ SOd o B
FRHUL VB LR T 5, T LTE, FHER
BEBEAANOBHE LRI ZFNIZL T, 2N TH Baldwin
X AR OB ETRL %> THESTELREA
DFEPIIHLA LTV DL E W) T2 HEHAT L, 20
T Blues Ol ADH 2 T, BT 55D
HEESNDLHEIZH > ThB, HAED connected-
ness S LAWVE I IZHNWT WD & ERT L,

% ® & 9 7% Blues f# FRIE, KHLMY 7% Richard %
Baldwin ®WN 7% 2 o3l L L TEET 5 #Hino
HHIATMIRDOE AN\ FGmT 52 &l b725 9. K
TRIZ/NHTIE R CEIITH Y, —AD AW ZEEDL
GLPZDE0IE, EEOFEPEF SN TWDEICZS
FTHEEPILDONLEIREXZLEE b L, TOHIZBW
T, MDD T Ty v 2Ny 22 5MTHI L%
L C Richard O% % BI% 23R % Blues DFEER )T
Bamns, PeaI & SRFERotE IR TS
& 9 % Koritha Mitchell ® 451388V o Mitchell (& &
512, EBREEZHWTLARRASINI I DR WY ¥ F
DOWIER R AD TAE OO0 #FERL L 20N
W bhwv] Ev) [MEHEa4a ] (Mitchell 56) %75
BLTWAERLELOED, VrFObbd AR
BIZZFDEI R Ay =TI H D5 b
Baldwin O fHE IZT LA, hoOTEMAMIZ, i
MERIZBIT S Lyle OMIEIZH S 7285 T 22 A
NP7 6 OT R EFHP LTI AL > TREN
TVLDOTIE RV )Y FORMIZE->TY, 1
ARATDHLMEOREIZLE > TH L U, ERN
2L CHGEOATHE R 4T ) BB 0SS,

5

3. Pauline Hopkins @ Hagar’s
Daughter £ Sutton E. Griggs
D The Hindered Hand \ZB\T 5
O ReE—IBIE - AJE -
Az BT 5
EERAIE B B A4

(S & a8 Rz @R Lo
F18964: 725 720 2L, HI AT HHET O YIFF % A

L& H L T\ 72 Homer Plessy 7%, HEODMWIZE 2
TEANTHLZEEHOPIZLAZE0E, ANEH
AR 2 OIS 2 & & B L 72BN ER
LizedfishzFiftkch s, RA-HBIZAAD
Plessy "2 CTHEHALESLTEFHEI L Z &I
£ > TC, Albion W. Tourgée & Fri#[IE, AfEIZ X -
THW Z 500 5 & vy ML, 7 THAL CTHED

[EA] 2OEMERHBATE 2o THhiuE, AIE
IEOHATIIARWRET, 20 &9 FFIdERIBIEL4
SEGREIZLTLE ) 2O TREEFALD
Thb,

Colored American Magazine %12 % X 1L 72
Pauline E. Hopkins @ Hagar’s Daughter: A Story of
Southern Caste Prejudice (1901-1902) &, Sutton E.
Griggs O The Hindered Hand; or, The Reign of the
Repressionist (1905) 1%, £H 53, TD &) % X
FORFNEER M, TRA]THLZLITEBTEL0
7B 3K 9 5, Hopkins AS19004E 1258 £ L 728 E 0

“Talma Gordon” 1%, 77U HRT AU I AMEFRIZ X
LA ORI/ NG & LTHIS I, Hagar’s Daughter T
FEALZEPFES 2P OMAEICREY) L, FHEsh
TV EAFNKII T %, )7 Griggs [ RE
(ZEN T2 5 DO ERE/ ML E MENR T,
FUNGLE LCEEONAT Ed v, Lo L, EHE%
HESINTHABESLRNICZ DT F LEFEEZES,
PETEH S BABUIEEEHD TUIEFLIZAHAL
WaiE), Ewvo B, JUSROIEAL & fIH % duls
VAR R 7RENUCE U B o

Hopkins & Griggs 132N 6 D/NHx#E LT, &N
RFE Vo JUGEZZIF TR L, U T (HADBEA
W23 LTI ) RO EDICAI S e WifilEk) /8y 2 v 7

(FEEBE A & FLAUZHSHE I H] S 20 WA &I
Th) B LR 2 2 &5 L) L35, ZL T,
IR 22 H e < AFHZER &, M CTESEL2OH D
HEEGR, Lol XD REL (USR] 12OV TH#E
ZELE )T 5. ZHZLRED [HA] TH 20U
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ThwE &I, Kozt oMz 201
BEZOD, FTEIZHOPT S, WKOBDA )
— DS RE D BRE R O E %, AN R %
AT 2R TOHRENFHELTERETHZLIZL o
T, MBI 70 R 7 20 I NMEZE DA% H

L7207, BALL T CAFERIEIC &9 s~ &
LR T2D, HH 2L TARIZ,

4. Ly arizl

| 6% (FHERAMILM3RE, k32 |

= || B i

1. Vonnegut M% L 7z s ——
The Sirens of Titan \ZBT 5

“Vonnegut”
KBk (be) = = — F

Kurt Vonnegut Jr. (1976$ WD Slapstick DI
Kurt Vonnegut #43%) LI LITHWAFEE LT,
(E=AOLIE «@&A#éw%héo.yW%
Vonnegut & \» 9 Z i & o TEFIZHN, BizZW
FEEE T A 2 LI X D B L B OB 2 BRI T
bo ZDOFEIHEZ Slaughterhouse Five (1969) LI
\ZBHE CdH DS, The Sirens of Titan (1959) 2BV T
L ZOTFEIFHN T3, William Rodney Allen (&
COTEMIZOWT, —HEE b OPLERNTNS &
HH LT 298, ZM’F BT T SIZZOHLDO%
Xz %ffﬁ%&%ﬂifi%ﬁ?@é ARIEFRTIE The
Sirens of Titan \2B\F % [1E#& ] %4#7 L, Vonnegut
Lo TTHA LV ENLED T AP LEDTH S
LRI L2

AUEIZBWTIE, {E# Vonnegut DADEHIES I &
N5 L, Z0EFEERE MEICE,N, R
EFEoORONY, WitB L O, &TEET L] &
V)RR, F R OFED A, E RS PEE T
NOANMTHAHILICEARLE, ZOEY T %
Vonnegut& [RET 52 L bMHETH L, €D—FT,
O FIXWRENH RO AN TIEMY HenwZ L %
b, BHIOEYFOHSELAEL TS, 2F 0,
Z ZTIIEHO AEDS “Vonnegut” &\ 9 ZHEINZER
ENLHhlzbEE->TEBY, 2T Vonnegut EEH

56 % 41

WO TEAMZ D ABFICHAET 5 2 L 12% % “Vonnegut”
LWV =D, BHOTRRNESRMAE LI
FHIEHIMET 5,

ZOREDORIE, EHR AW TH S Malachi, %D
Unk ®FE%0 5 AL, Malachi &5t %1 &
., WEEOERH»S Unk & LTHET LI L ER D,
Unk & 7o 72180 72, B EsHEINL LR
DOPEN, PFFEA N SN AENICH HI50 T TTK
FEEX O ZNICL o TUROAKEZIY K9,
Malachi, F#%EFLEIETO Unk 13, Zh 24l
ESNHETHL00L) 1P TEY, e wn
IRBAE AT A EIZE T, —DODHET
HY DV OHEBOREL 72 M EHEELTWDLDEE
W) 2 EDEATULS

29 LG ns, [kl & [ A% offR%,
Boatto7 iR E L THLEALZENTE L7259,
DF 0, NERKEMEZEHE LT “Vonnegut” &\ 9
FREKIRAL T DTH L, ZoMerENT
LT, —RIBEEUZEICRZ YD, KEDER
770 —FT&ELE59, RATHHMENEDNR
X, WMOSNAEMELEDLL, AMEMIZBVWTHON
BHBORTTICFREIHET 5 [FE] &, 2059
TR SRR ANE 7 T R AW NIV -k =
THAIAD Z RS,

2, TERTREL N D HRBUIBIT B N4 IR
DMEVH)IEIER L, EoRlETE LTofE
HEWET S 7% 51E, Vonnegut H & 2SR50

LB EBREL, BOHEUVEES AL T L8905
BN D, DF Y, The Sirens of Titan &\ BiE%
A&7 “Vonnegut” . S/ TWEDTH b,

LLEo i S B0 A% o 72 “Vonnegut” &\
) VAT LR LA 88, JUEARTTRER A A A
WCHEEVHT L, FkEME-57 Vonnegut i LA 2

T, BHROEEXRY 2 SMLIFL, MESI N
flifili 2 HEBR 257 7 A b & L TAER IR L2V,

2. b7 7T %R T—
The Glass Chronicles \ZBIT 5
A T4 7 gz Al
WA 50T
RO DIZERL T BR2S 7—F N\
DIEMRENR 2 8 THAEOTY OTLREDHEL L, FHH
KEIZHIETH I ) I o720 F T, EWE 7TV 5

2 NC Wiz, RERC &, IO S 7230 EH H
WRUSAA, HORENZ S E L WEAAHRTIRU A
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ATL B BROMEE L TIIBEEILEH TS DL
2> THbH %, ].D. Salinger DAERTIRFBIZHEFR LT

“Hapworth 16, 1924" (1965) (&, {EFT7 IV 7 7 X
FOLTHN R LD -HEYOREEEE, TV T 7
Ny M EEY L CERICHTT 2547545 —D5
& DRBICHED 2T TV B F 0@ E BIICERR L
TWb,

VRSB TRIEAR New Yorker iEHIIZB VT, Fgid A
FTAMREEIC L o T T A2 HEN LS, FH
(2FEH N7z Seymour DFREE WL L ) ICEEE NS,
VEmAMGE A32H 2540 E Cld =2 — 3 —H — Ao
AFAMBAY, RLI=EME L > TV 5, 41EHR
SIIERARLAEAIEVR SN, —EOAER SN
HZ I, HEERDILEIHEDLDIDREDOTENA
WHTSNEZEbH b, S0~SIHORHEEIZIERT S
L, S0EO=r OIS T A AL, RS Baker
Furniture, Inc O RKEFBE G THi S N7z NE DG E,
T Martin's fEO/NFEY D A T v FDIRED B K
STV MEMASIEHEAMOREIZ— BT s
NCw5b, 51HIEL American Express f1 D i {55 EH )
FESLEE D, BEOTHICIZ=ZEMETEE0Y
—CARRZ B LEFERENTVE, Lrblo=
BAHLOT 5 v M A XDPMEMAL L) REW72DI1Z,
INREREDILEOMICHRE N L VO HIR %=
%

VLEDIRULE A7 14 T3 % &, Seymour
AT ROEIZRO LKL 7288 GRBR) (3,
Buddy ®% 4 77 4 ¥ — ECHAMEAL S NAZEIFIT &
S THREN, BELEORBICEE S NS X ) M
O—HBE L TRES N, —RIR D OF/ 5 E=EATIC
L) REICHIR S LCiitl L T\ b, “Hapworth 16,
1924" B X vt =T %FAL HI2IE, TUTRED
WEE & 3N 7 NV O < T 7 T OG> ifT
TLEEREI RO LN,

REEFTI, BIMEME KD/ ELEOILE LW
) WERNZ R WIS the Glass Chronicles \2BIT 5
AT 4 TIEBT %0 the Glass Chronicles |28\ T,
FTIFR TV % EIEROEEY RBMWICEKBLT % A
T A T HREELEE % R/ L C\wh, “Raise High the
Roof Beam, Carpenters” (1955) (28T, F & @G~
REFE LB OERANRT HILEA T4 7 THEHT D4
WAL, BCIZED DT 2O TR X T4 7 Th
HZHRPHWSNSL, “Zooey  (1957) T/ DFE
0 HECCI X D REME 2, “Seymour: An Introduc-
tion” (1959) TIXAF v 7EREIIRZ 55, 2014
DATA THMOLEBI X LHROEEN, TII0
FIE L h ) FEHR 2/ NHEBICERE L b 2
&R L7z,
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3. Bernard Malamud @ The Tenants
WZBTAT 7)== A DA

ZHILFRSE (B8 1 5 gt

Toni Morrison 1%, Playing in the Dark (1992) 23
FAWZED R T, [7 70 5 = A DOFLEL, HRE[THh
OHIT L) DLW HT, TA)ILFEDOT 7 AF

TIEMEREZATVD J[ERRXTWE, E5(2,
T 7 HZ AN DRI ONT [V kel 72 175
THY, [7A) D OEEEINCE > T, FFIZH
WHRZDPODHICRZ WA E LTl <] LERE
FlF T2,

RIEFRTIX, Plaving in the Dark @ T Morrison
IR A7z HEHIIZED 72D D 4 D OFZERED 9 B,
FRIZEE 1 - B3 ICBIT 00D LT %ads,
Bernard Malamud (1914-86) OfEfOHF T, 771
B A NOFEG N, AT, oF 0, [REABL X
DNz T550] L LT, EDL)IHIEL T
MmEV)BWIZEREZ LB TSH, 512, Malamud 72
JCik%<, TotoryyRjERZBIZESTO
& (whiteness) | OER A RiET 572012, 77
VA=A NOEGNWI- LN ED L ) IHEREL T b
PIZDOVWTEET L, (BFHAFEE, Saul Bellow %
Philip Roth I22WT b R B R ATV 20,)

Eric L. Goldstein 7% The Price of Whiteness (2006)
WKWBWTHERBLTWS X)L, 2F¥Y AL [T
(whiteness) ] O I21Z, #4ET, AT, HENL
WA H Y, Y A LITLIE, BAEESD
XS AHZ LT, HO7-b0 [HA] & LToOHIL
EPET LI LB SENTW 2, L, 20—
T, FYANZBIES OREDER L7285 % 5
WCEBRAEELZERAGDLY, BACHLCREEZEL
TWwiz, 2512, Y ANk TBAA] & Tfr 24
I EICRTAHEL, [AA]FEICHEILT 28T
HHALLCLE o2 RIENMAE L OMIZY Ly~ %
J& LTz,

Malamud (2 & > TlE, 77V I = A N OfFEEIX
DORLGLMBEN LR EZ R/ L Tnb, =T,
KB B B VIE B2 BN L OGRS, 25V RD
B AN AFED T ] ICRAT 2 2 e z/F L, &
5121, Rk mA s (TAA #Ha~o R
BWETRS7200) RBN/-E M THL, ) —
iz, BALIYYAEZEIET S22 LT, 25 VHR
DFEY NI L) KRE% THA] b€ 55
RECTH b0 AZEFTIE, Malamud 752 OEMIZ B W
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THEOWL KR EET 2o ERELERD,
XL AHEOERMRE LD X S IClb o720 %
f#BH S % 728 The Tenants (1971) \[ZES %Y Th,

4 . Failure, American Style: Herzog,
A Serious Man, Greenberg

ZHZT K% Taras Alexander Sak

“Failure, American Style” is a book-length project
that builds upon classic studies, such as Martha
Banta's Failure and Success in America: A Literary
Debate (1979), as well as more recent interventions,
such as Scott A. Sandage’s Born Losers: A History of
Failure in America (2005), Gavin Jones' Failure and the
American Writer (2014), and David M. Ball's False
Starts: The Rhetoric of Failure and the Making of
American Modernism (2014), in order to explore what
I term an “aesthetics of failure” that is peculiarly
American. In his important study, Jones argues that
“failure is one of the central tropes of the American
literary imagination,” which would seem to be at odds
with the larger culture since American society has
been, and continues to be, structured around the
concepts of “success” and “victory.” How might we
account for Poe's obsession with “the perverse,”
Melville " s identification with “ the vanquished, ”
Fitzgerald’'s idea of the “authority of failure,” or
Bellow's pantheon of tragicomic schlemiels? What do
we make of the disastrous professional (and personal)
trajectories of Poe, Melville or Fitzgerald—or their
subsequent canonization in our own time? I argue
that an American aesthetics of failure would help us
approach these and other crucial questions. In my
presentation, I will focus upon one chapter of the
monograph, in which the seemingly “successful”
Bellow—winner of the Nobel Prize for Literature in
1976, who achieved a level of critical and commercial
success unimaginable to the other major authors in my
study—in fact reveals himself to be much more
closely aligned to and in sympathy with “that suffering
joker,” the eponymous hero of Herzog, a schlemiel of
epic proportions. Before concluding, I will discuss
two recent movies (unsurprisingly, neither was consi-
dered a “box office success”’) that draw heavily
upon Herzog—the Coen brothers’ A Serious Man
(2009) and Noah Baumbach's Greenberg (2010)—in
order to illustrate how the aesthetics of failure
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is still very much alive in American popular
culture.
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1. W'E &tfE—7Paul Auster @
The Book of Illusions \ZB\T %
[ AT T4 —]

KRz (Be) fE A EH R

Wl &) b olE, MGEER 7 4 VA LI 4
ORATICGEE L HT2S, TOERITE T T TOBEK
Thbo TIUDEDL S NIDEICH L D0,
A7) = Rl DD, 1372 F7250BORICH LD
Mo AFEFTIE The Book of Illusions (2002) 12X %
T7—LLTD [VAX T T T4 —] ZHiHikm,
AAERICE D KRR, EBEO L AL N5 T
WEYE, WREZE O LICIERA v 2 &
Y N DY AL Y

The Book of Illusions % f%3 % Zimmer, Hector
DO NEIZMZ, Hector KEEATOEZNETH % Mr. No-
body \Z51F 5 Hector D=F % #MIcERT 5 &, 1%
5 HUY & M2 W 0sh & O NE DL % SH- 1Y
WZHI & TCTWAH I EDNbh b, Hector I2BWTIE
WL R, TV — - A b — VR o 1RO A G I
BB R & BT 5, Zimmer b F 72 E W
MLV TCEREDTERELE W) XIFEELDL LTS,
FREREVOWEICLZEELRMIE R, LT
5 Db, Hector DA L > MLE IO 7 K7 4
I bO— UK E LM TH Y, Hector HH DA
HEZZORKEET I ERREEIZORNY, ZIl L
STHEBEINEEBLE NI A ) 22—V 3 Yk LE
ToNs025ThHb,

ZOLD RWEOHPT, L) DIFREORRIZKE
KDL TH Do ZIUKT DL R DL
L CHIZARDHIRILE NS, SO L) ICWRER I TE
Yid A8, kil LIS 6 XTI A Ok
ARG &RI T, 7Iv— - A b=V BT Zimmer O
HITRI 57228 idH FTHIEL LTHRPAN TV
ML, BEMEDSITR RO TLIENTH D, TORR
Pz ild TwbH b ODO—2|2 Zimmer D ik D21l
BT ONL, BHEMRL L CO=Za—a T
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5, X ﬁ%kbf@ =X F v a~Bo ol ik
DBFENANIEALDE L 2o XM FITB W T
Zlmmer@?‘ﬁﬁu LBNBES® L DL D, F2
TNV— - AN=VELTIaIIa=r—ary—ji
ELCFEEPHWSNL DS, Zimmer (& F5G % S 7%
WeDIIZZEITOIAI 2=y —3 3 yOlgh biioh
ENTWVE, ZOZELTN— - Ab— VRGO
BEBOTNDLESZ Do

ZD L) B OREOEAIZIE, Zimmer DE R D
P4 LY MLEE b —F—DEVDHbo TV, F
FElCE a3 2= a vt hEqENL TV — - X]\
—UEPE, EERLTHRD IO A L2 MWL
ROLHITHY, TR > TREDLR @#wo%
IBOLNT WS, —F, BEICLsaIa=r—3
a v —) & LT, Frieda DFHIZET5N5H,
ZCTHHOBKRTHEETEFA SN T WS,
Hector O WLE 7 1 )V 2 DEEH O N T % £ S i,
TN % —UAELIZZEAT L 72 Frieda 7225, @il w9
THOMEPH o TCIZITAEBDTHE, O
X 92 The Book of Illusions OF, W& H55EH S
N5H—FT, ZNOLOPIE RORED, CEEELE
ATESI e B A BT DL k%&f?ﬁ%ﬂ%%tb“(w
%o Hector 28 B8 b o 72 #4 7% WL M, Zimmer
|2 & % Chateaubriand @ # iR, & #2125 % # A 72
Alma O%Fs, % LT Zimmer HHWEE H /AR E
The Book of Illusionse %)% BELHTWEE L TO

T ML, EOREBIIE,LZVOTH S,

ZBIT A
T A ) A HFEM D X = A A

2. American Pastoral

mR bl - B I R &

Philip Roth @ American Pastoral (1997) &, & 7>
DEMMEERFO LR, TAVAIANELTOREL
HKBEEDLZEFELBORODLITYRT A A
=t ® Seymour Gilifr Swede) DOMifEEIAY, — AR
Merry I X VB I N BEL ST/ E>Tw D,
ZD &9 7% Swede DFKILZEDLDTT AY HIHTH
D, TN EINLZ L FEDOTT A IH
ThHb, TOMIZBWT, KMEMATSULR, Harysk
THRIZBWT F ZIZ “American” b O EAEB L T
52T BB TH S D o RIEFETIE, £
DL RAEKS T A ) W BEORHETH L
PHIZED HRENDEVH) HIZERT LI LT, ZOfE
HIZBIFBIEHEDO AN Z XA INETE IR LK
HEETHIOTHHLZExmm L b,

Swede I ERIFRIZAR—Y OB EF L LTI

BT

WL, ZOBRKOEFRIY%# X, Miss New Jersey
W GEIEN M LRSS 2 &, &0 NAEIZIER L
ZOLDIZBR Iz 1205, O NMIEIZIZZoHRE L
7 BBEHEDR LS 2 S kDS T T U UG
ENDo 7&D T Zuckerman & [FEEO LIZFNAT
DRSO LFER™ITHY, [z 25> THEE
L] X9l o7 A 72 L Swede %53 %5, Swede
D Jerry 1&, HMoOZ &% [MTHLHPNDEH &F
Bl &FEY [HE] L [ZH IEYVTELABZL
LTl L <HHT 20 2D X9 7 Swede D AR
BFicE22iTmb s E ML AR RS 2T 27
HEDFEBEL BT LD THL, Thbb, ik

[MEEHO) BIZT AV E—kl &Ry, [TA) 7
ANCTHLHLZEEFL TVl ZOBRIZHDLDN,
HODLEYNE ) IETFIRIFAEZ L) Bk C
o720 I WASP RO NHEDH S TORELE KD 5
EVIRRITBWT, RORKIEZT AU AR ER L
72T AV AWRERTH Y, TORKE T
SN OZ=E LR NS £72, T A IR
Thb,

ZD &9 7% Swede OAfEFIZ5RE 20 k% B L a7
T7zDA%, Merry Th o7z N o RikEB) & Zi
VD IR & DD D ICRBE N DL DO—HOF)
ER3—HLT, 7TAVANRELTREENLZ LS
FHEEOFER DI\ PO & 3T b o
Tholze FIIFEERZ, KHEPFL T A IR
Kx2HELLDOTHDHY, Timothy Parrish 234543 %
I, TRIEOBELBICEROBEL* AhsE2] 2k
T [ BT 5, BELS T X)) ORI,
TbbHLOITH %A 7 LIS 2 5 5 &
V) Bl L EAUIHED T A ) DREEERET S
bOTHD, ZO—HT, Swede &\ FEFEHIRDF
AT R ERBANOHRERET H &) 11T,
WL DTFAELATHET A ) WS DTH L, 2k
5, WoRZB L OO0 FOMEIIIEH TS &) A7
ZALZERT A D ORBEEBRT HEFDO—>T
HY, TOANZALOMFFIEBL TV B UL, &
@ﬁﬁiﬁ%?iUﬁ%&%@tt%&Lo%#%f
Hbo TLT, ZLOEMICALNG L) ICHEFOE
BRI L > TEND R ENLDOTIE L, TAUA
VIR EEATIET D Merry ICE > TR ENT
WL EWH L, FDORANZ AN NFE T
B OTMBE R b DE o722 ERRLTEBY, Z2
W DVEMDEREDN D %o

ABERTIIULEOBIEN S, American Pastoral |2
BUDLIEHDO AN AL, [T AV I Y - FY =21k
FOHNT] Lo P EROBH AN 2D &9 12
HZ2oob, TNEBALGIEEZ>TWDS I E%IE
EREE
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Denis Johnson @ Tree of Smoke
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20074E 12 %638 £ 11 National Book Award for Fiction
% %8 L7z Denis Johnson @ Tree of Smoke \&, 1
BAEDPNEFLHAFTHLIZH20bLT, 7TH73
—OWMRTIE[9/11IUEOT X ) H | 2wl [ 52
g | R HH T AR A LN TH DL L L%
DIEDRZHPNT D, Flz, NN F LGN, &
Wy XD, T19604E A iV & LTRHRENTWw S
DOWHIRTH %,

KRIEFNL, €D &9 il & AT 2 B £ 2 o,
ENSDE U T hdo o EmOHES [19834F] 12
HEHL, DRENBEDIE L ROBFD [ A
B S/ N/ ML ] N T T 1 12X o T (&0 b THbER
DOBIRFE] 12X >T) W7o TnbZExfEfL,
Tree of Smoke DSFEOBHFEN LR L2 LD % TR
A N9/11] / THEERALE 7219604548 ] & LTl &
NIHIHLDOTIERL, XM T AWENL AT 7RG
RBETA)NOREL/#EHFE2ZOFFMZLERR L
VIUEBFLTVWAILERIETADDTH b,

AEFZOFRERK L 2o CTHB Y, 5515 19634 »
5 (58 1 19704E ] F CTIEBLELD, WXFEIFED
RISZFTIE—SIIHREE L T [19834E] Lo Tw5b
W, TOFEEHENBIFETH D Z &L OVIREL, T
7 A NOKHEDPHIE—YFHANS Z LT TE R\, £
DEEBFNL > TR F AEFORLEEH L S o7
EEDLND [T F R OFETHHB1983412,
L— AV REEHEIZ Y v 4 = FEFSIC X 2 [T
(Evil Empire) | B8 217> 720 2HIEHIZE D
1979-854F £ TO [Higik | L IFIEN 2 Lo LB %
HeRFCTH D, Zo [EOFWE] 8522725, 20024
DGCW.7 v vaD—fEHIHEAINTO [EOHKE
(Axis of Evil) ] O F#E & & 7% o 72,

ZD &) i (19834 ] 25Hi< Dld, BEAFON
FFAEEEEEY, [ERILE LTLeN M A
BEREXDLIEDTELRV] FELOWETIERL,
53 R A D AP ol Rl ¥ b8 E Ny B L
7o/ B L7 iE ] REoWiE<Th b, iEE T T
4 TG, P TIYDF T T4 TOHEGKICL o T
LENTL A0, N F L850 [H] Tldz < [
Bl THY, TAVHIROG BN EIZLoTHICT
AV HEXRNF 20 Tz Z2BET DML %25,
N AJFERED PTSD 54 L L 7270448, &

57 E 45

PEEHARE RN TH - 7280 TIEEL LD, #
LbELEDLZEDTERP SRR ) L
TEASIND,

DT EFEOND 212, Tree of Smoke 1%
[N b F AEFIE R RS2 572 ] L) BEF O/
A/ WUASTRAE EE L C & o AER 2 BER LS 50 AME
DENL, AFxv T LTI 0V AN [HEOBIRER]
B DY 45— K&l = RIEC#E- 7278 % 5
AoNDoD0h, ML—ATRZEL AT T4 LS TH
PNBLFLNIZ D B0 NHIRKOFKTH O Ifh T
TEOEEPHEHL SN [EOBER | OVEkS D
kol AL, FLELDPME AL
b7z B THho772%, Zo®BIESIE [N o
CHIIN] 22 H e b, WSS OB R
Wl Ao, —RoRBIEH D, 72, FIhbk
NDHTELIETERV, L) BEHBIEOE AW 212,
Tree of Smoke (I XN F L& AT 7 %5 UET 5,

4. EIRBIZBTHLEINES LA E
N ——Thomas Pynchon @ The
Cryving of Lot 49

FRERFEIRAE gk BB 1

Thomas Pynchon @ The Crying of Lot 49 (1966) |2
BWT, EARLT A% v = RFIAKOME - HE
VAT AIHPT BIEEFEDO AT A [ M) AT 0]
OFFO WP 72 F TOMEBEMED D 72 5T BEI L TH
MEZ SR %R T o MR ORI, FEIZ19604E a0
A 74X =1, LRS- ORTIZH BT A1) D5,
EROE A0 5Bl 2 28 2 fE I 12 LT
BT A0 VH)EER> TWE, 7 1 23048 %
BV, 20 L) 2ffifiBiz RERT 20058 ) X
FOTHhb, Wld MY A 710 & LEFIRE OFE %
RHL, ZOHICHKRTOEE LW FraF—5
DIRBDOTREMEZIEL X O 12 bs LD LA SR
E, MIRATOIZBROIEL S, 500 F0EM L
BEFOS L EFREEPEEIZIE L T b2 0572, M
AT WIHEEHE LA RERELOWE 0 5 K& i
N xRS 720, [FEMTMhE | (125) & [TFE R MhE ]
(108) TH o ERMEND, DL LIS %, A%
FTIEEL ZERN, LT R HFOBENDT A
VAERIZE 2 FPIETAEIEICTHT 50272
WV, FIET HHERE L 1Z 2 2 TlE, Ali Behdad 7% A
Forgetful Nation (2005) T3 2B RIS 2 7)E
THREEICHRT Do BRI L HE, JE A
EENENITARE OMERENE . RERLT AU Y
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ARENEI L A R — ORI 2 & 1 FE
PHIETEHNHTH D] (16)o ZD &) REEEN,
Pynchon O /Mgl BT 5 B RBUI/E A SFIRT 5
2 S NE 2 EICARTTIER L, RHIR O FE
BLOEYYFEAETLI)ATO0, BRISHD
TeEEDO NIRRT BT %,

I 4N TEENSLHEAN] oRENERATH
% MY AT HERLOEFRGIHARIAD ) LA b,
Wlid M) A7 apRER, RBE, MEE, 2L T
E5h, W T OMA L ERZ L CHIERNERERE &
DR EEMILT 5 2 L 2R 5, 7 1 3OREHR
THERBEOFEOTREE A HRT 272012, 3138
RICHT MR ERZL RS L, £OHT [EEInE
BHEIN] & TEENBHEN] L vHIlars, =
FASDHE E B20HAL X0 T A ) B, HEELAAZ K
T AT O MBI L7z v 20 X ) a0
HEfThds, LINSLEENATLBBICKRS
Nm A HOBEIZOWTHL 2T 5, BiIZTT 1
ISHFEH T B 2EIZOWCIERL, ZohT [HEL
] THDH ) ATFOOREE ED XIS D
BOMTT B BIRORRIE, WATIC L THLADSEEAED
SRy VT2 R FERET 5, FLTEDR Y
77— 7 IZA LS REICITIC L CHLT 507 TH
bo RZEOHIICL D Ay b7 — 27 Ol o
GNxIET, ofrferzesgn» L, AW - b
MM A EE T BT O AT EMISIC B 2440
FIER, FHHIBOR AR ONE B4R 2 M BEAY 72 [
NEFo T,
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1. BRI EFEYEZ —
Extremely Loud and Incredibly
Close \2 BT A1E5¢H

FREESNEESEER B R K %

9 - 1LZBWVWTT AU B, WICHLHETFTT L5
DWAGDIMFNITRT L)1, FLEEW M Ty ~<IZAb
NEZ Lotz 7y ¥ 2 BT OB ORI
%?55?,\(‘”7»:%)3‘, War on Terror 13, ZDFENRT & B
D TR OS] MR SR 9 - LA RERL 7
fEZX @ Jonathan Safran Foer (&, 7 &)V ORI 2

8

EHHL, 2006EFIfTDORA N9 - 11/N3 Extremely
Loud and Incredibly Close 28\ >T, AR A 4
) NIy ERHG, REERTIE, 9 - 11R L
AT VR ARER L 72 ARVEDFE Y £ Oscar, Grandpa,
Grandma DFELD NI ~vxEETL L L LI, £
NHEHG%E Lo Tl L7525, wWhk 18 %
boTEINBEHADIZONTEEZHED 2\,
3AD T ERERIE, T BB OREIR

BHRON, FEEPIHEREDOS A=V LTLIIZY
Do ZOEMIMLICLY, 3ANEINT VP ABREE R
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2. “there isn't going to be any room
to bury anyone”: Chasing Death's
Memory in Extremely Loud and
Incredibly Close

JEIUNTZ RS Wayne E. Arnold

Jonathan Safran Foer’s 2005 novel, Extremely Loud
and Incredibly Close, approaches the emotional
complexities of death and mourning within the New
York City metropolis in wake of the 9/11 terrorist
attacks. Set after the death of young Oskar Schell's
father in the World Trade Center, the narrative
follows Oskar on his quests—for an unknown lock to
which he holds the key, a forgotten sixth borough, and
an understanding of loss. Situated in the confines of the
city, the novel is an urban exploration for self identity
while faced with the unrecoverable passing of both
human life and the iconic image of the city: the Twin
Towers. Due to the absence of a physical body, Oskar
perceives his father's gravesite as a meaningless
memorial, and he searches the metropolis for an
alternative sense of resolution to his mourning. Oskar’s
quest represents his cognizance of the ephemeral
nature of life; yet, more importantly, I believe Foer’s
narrative should be conceived as an analysis of modern
man and urban related identity, where the complexity
of “place identity” becomes embroiled in the post-9/11
urban fabric. Interspersed throughout the narrative,
Foer augments the story with photographs, including
the iconic “falling man” image that poignantly silhouet-
tes an imminent death against the cityscape. Oskar
blends the falling man into a semblance of his father, as
the identity of the person was unknown; in doing so,
Oskar is able to place his father’s body at a temporal
and identifiable location—although now shattered—
within the metropolis, consciously preserving re-
membrance of his father. Nevertheless, Oskar’s
questing dampens the recollections of his father and
shifts his focus onto bringing meaning to his father’s
memorial, both in the time and space of the city.
Seeking his closure, Oskar takes to the streets of New
York City, becoming a child fldneur, examining the
surrounding environment, while struggling to compre-
hend the complexities of the oppidan and the
transforming conceptions surrounding both existing in
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and passing from an urban life. With the backdrop of
the heinous events and haunting aftermath of the
terrorist attacks, I utilize Foer’s novel to argue that, in
the post-9/11 world, the influence of megalopolitan
architectonics have led to an altering in our cognitive
understanding of the metropolis, demonstrating the
continuing shift in the psychological mindset for
coping with both urban life and death.
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1. Comics’ Cosmic Poetry:
Psychedelics, Chaos and the
Poetics of Comics in Grant

Morrison’'s The Invisibles

BTG/ ERE Y Tan Stuart Garlington

Grant Morrison is one of the most prolific and well-
known superhero comic writers of all time. He wrote
his magnum opus, The Invisibles, as a fifty-nine-issue
comic book series that was published under DC
comics's Vertigo label from 1994 to 2000. Several
artists—most notably, Steve Yeowell, Jill Thompson,
Chris Weston, Phil Jiminez, and Frank Quitely—pro-
duced the artwork with various combinations of
inkers, colorists and letterers.

The plot of The Invisibles loosely centers on a group
of anarchist, time-traveling, psychic agents of the
Invisible College in their Manichean struggle with the
Outer Church—the forces of death and order that are
trying to expand their control over the entire physical
universe. Throughout the heroes” adventures they are
each contacted by a higher-dimensional being called
Barbelith, a large red orb, much like the monoliths of
Arthur C. Clarke’'s 2001. Barbelith transmits higher-
dimensional knowledge to the characters, which
ultimately leads to both the end of the struggle with
the Outer Church and humanity’s entry into a fifth-
dimensional realm of timeless, unified consciousness,
referred to as the “Supercontext.”

In this presentation I attempt to demonstrate that
the peculiar combination of content and form in T%e
Invisibles brings to the surface the key processes for
the production of meaning in the comics medium.
More specifically, the intertwined subjects of
psychedelic drugs, higher dimensions and time travel,
presented in comic books that reflect the rigidity of the
publishing process for the serialized mainstream
superhero genre, result in an explicit image of time
that is unique to the comics medium.

This is first argued by identifying the critical blind
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spot that has emerged regarding Morrison’'s work in
relation to the use of psychedelics, as well as looking at
the function of psychedelics within the storyline as it
relates to ontological uncertainty and an exterior view
of time. Next, Morrison’s psychedelic utopia is viewed
in the context of Deleuze and Guattari's writings on
the role of chaos in the process of perception and how
this serves as the most appropriate model for semantic
production in comics. Finally, these points are
considered in relation to Morrison’'s descriptions of
comics as poetry, which is composed of a rhythm that
can be observed through examples of the clash
between the limitations on physical page space as the
result of publication restrictions and content that
strives to include everything under and above
the sun—a tendency most prominent among writers
who are swayed by psychedelic visions of the
totality of the universe.

2. “It's trash” : Comic Books and
Invalidated Selves in the Poetry

of Leslie Scalapino

Ztx ki Meghan Kuckelman

Scattered Leslie

Scalapino’s

throughout American poet

writings are references— sentences,
clipped phrases, occasionally whole “essays’— to “the
comic book.” Lines such as “the comic book is the self,”
“the comic book is calm,” and “the comic book is
the exact same thing as experience” conflate issues of
selfhood and identity with what has until recently been
understood as “nothing more than” a mass market
pop genre. Scalapino 's sense of self is markedly
influenced by the Buddhist philosophy of Nagarjuna, a
philosophy which rejects the validity of any sort of self-
sustaining entity and instead promotes relational,
contingent modes of existence. From this perspective,
analyzing Scalapino’s self in terms of the relational,
serial mode of presentation in the comic book makes
sense, and several scholars of Scalapino's work
have taken this perspective. What has thus far been
neglected in this sort of critical approach to Scalapino’s
work, however, is a critical engagement with the
comic book itself. I have argued elsewhere that the
general understanding of how readers constitute
meaning in comic books helps us to understand
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Scalapino’s selfhood as an intersubjective exchange of
perspectives. In this presentation, I will take a
different approach, examining the social history of
comic books as a “second-rate medium” mass pro-
duced for children, immigrants, and the deviant. In
particular, I will argue that an analysis of this aspect of
the genre of comic books, when coupled with its close
attention to the reader, helps us to understand
Scalapino’s lines referring to ordered and disordered
civilizations, in particular how so-called “ ordered”
civilizations (powerful ones like the U.S.), refuse to
“validate” the experiences of the “disordered” civiliza-
tions and by so doing fail to acknowledge the selfhood
and identities of the latter’s people. Lines like the
following, from the T7ilogy, will occupy my close
attention: “the civilization with order having created
the clear series of events. / to be a comic book form. It
invalidates itself. / It will use itself up as pulp and be
regarded as nothing. It is not ‘discursive,” ‘analytical’
‘method'—by in some ways reproducing such and not
being that. / If the series is inhibited, cauterized early-
on no relations occur between people. / one can’t
expect to be a bum— according to them.” This
presentation is part of an on-going project that will
open up Scalapino’s rather radical poetics of identity
and selfthood to a wider audience of readers and
scholars. It will also work toward bridging the artificial
divide between ways of reading poetry and ways of
reading comics.
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WRbERERY GRS = I W+

10 THRUZ20094E DL [t & 5 4 X bn—
Witk o &g ] (T RS SCAIgE] %34%5) 1I2Bw
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EREERLHIF X2 E2IBLZLDOTIERWES I,
John M. Clum %% Acting Gay ®H T “Blanche DuBois
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Teaching American Literature in English

FALH - A& - %1% Fuyuhiko SEKIDO (B A%)

In American literature, our teaching methods and
awareness of language are deeply connected to our
research and theorizing. How we research, conceptual-
ize and write about American Literature necessarily
informs how and why and what we teach, which is
always deeply connected to language study. In this
panel, the presenters will present productive, creative
teaching methods for enhancing the concurrent study
of literature and language.

Michael Pronko

The use of questions as a central pillar of the
classroom will be discussed in this presentation as a
way of motivating students to think more broadly and
read more deeply. Questions are a powerful way to
focus attention on literary works and get students to
use English more actively. By using questions at the
center of their studies, students can learn how to think
on their own, and develop their own autonomy with
literary texts even when their English level is low. In
this presentation, examples of questions and methods
and question-

for conducting question-asking

answering activities will be discussed.

%#%# + Michael PRONKO (B beR)
7% - Akiyoshi SUZUKI (EIFA%)

Fuyuhiko Sekido

Ways of using short stories to make learners
interested will be presented by focusing on good
stories that make students absorbed, e. g. “Three
Hours between Planes” by Fitzgerald and “Long Walk
to Forever” by Vonnegut. Students become absorbed
when stories make them think about life or love as if
they were real experiences. When that happens, the
hurdle of English is lowered. These stories have short
films, which further stimulates learners’ imaginations,
and gives more opportunities to improve their
language abilities. Overall, learners will have a chance
not only to acquire target language but also to think
about their life.

Akiyoshi Suzuki

There are two types of approach to literary texts:
first, reading people and the society in texts as if they
were real people and a real society; and second,
reading people and the society in texts as a product of
human artistic creation. Roughly speaking, they can
read texts from their own nose or read with theories.
However, the latter way stays inside the confines of a
narrow community aiming to analyze the text, thus
alienating readers who would rather follow the first
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approach. World Literature as an approach is requir-
ing the two to shake hands. Of course, many students
have insufficient academic ability in English to read
literature. One answer to finding a positive way of
reading literature and engaging in communicative
language teaching is to set up a “culminant task.” The
culminant task engages students strongly with a
motivating and meaningful focus on both language and
literature.
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